The 

Willcox  &  Gibbs 
“Automatic  ” 

Silent  Sewing  Machine. 


The  very  highest  excellence. 


Beyond  all  Comparison,  the  HANDIEST  Household  Sewing  Machine.  Quiet, 
Elegant,  and  Useful— it  does  the  BEST  WORK,  and  does  it  MORE  EASILY 
than  any  other  Machine. - Hand  or  Treadle,  or  both. 

Sent  Carriage  Paid ,  for  a  Month's  Free  Trial .  List  Post  Free. 


Willcox  &  Gibbs  Sewing  Machine  Co. 

CHIEF  OFFICE  FOR  EUROPE-150  Cheapside,  E.C.  \  T  , 

WEST  END  BRANCH-135  Regent  Street,  W.  J  London* 

Manchester — 34  King  Street.  Glasgow — 115  Hope  Street  (corner  of  Bothwell  Street). 
Brighton — 32  New  Road  (facing  'North  Street).  Canterbury — 15  Mercery  Lane. 
Nottingham — 11  Market  Street.  A  Certified  Agent  in  every  Town. 


The  above  articles  are  manufactured  from  materials  of  the  finest 
quality,  and  are  extensively  recommended  by  the  Medical  profession. 

BRAND  &  CO.’S  OWN  SAUC:. 

A  FINE  TONIC  AND  DIGESTIVE.  AN  EXCELLENT  RELISH. 

Each  genuine  article  signed  by 


Ofr 


BENNETT’S  WATCHES. 

In  return  for  a  £10  Note,  free  and  safe  per  post,  one  of 

BENNETT’S  LADY'S  GOLD  WATCHES, 

perfect  for  time,  beauty,  and  workmanship,  with  keyless 
action,  air-tight,  damp-tight,  and  dust-tight. 

65  &  64  Cheapside,  London. 

GOLD  CHAINS  AT  MANUFACTURER’S  PRICES. 

P.O.O.  to  JOHN  BENNETT . 

BENNETT,  65  &  64  CHEAPSIDE. 

Great  Exhibition,  No.  3225,  Class  XY. 

Manufacturer  to  the  Admiralty,  the  Ordnance, 
the  Royal  Observatory,  and  the  Queen. 


3^  O  RE  W  .A.  T  O  ZE3I  KEYS. 

TO  WATCH  CLUBS  AND  WATCH  BUYERS. 

SIR  JOHN  BENNETT 

offers  his  choice  and  valuable  stock  of  Gold  and  Silver  Key  Watches, 

20  PEE  CEITT  BEDTJC  TIOIT. 

as  he  intends  to  keep  none  but  keyless  watches. 

FOR  MEDICAL  MEN,  DEAD  SECONDS;  GOLD,  20  Gs. ;  SILVER,  12  Ga. 

~  -d.tav-™  Bennett’s  Pocket  Chronometer. 

Superior  Lever,  with  Chronometer  Balance.  q  silver ,  40  Gs. 

Gold ,  27, 23,  and  19  Gs.  ’  ’  ’  , 

Every  Watch  skilfully  Examined.  Timed,  and  its  Performance  Guaranteed. 

Post-office  Orders,  payable  as  under,  will  receive  prompt  attentwn. 

JOHN  BENNETT,  65  &  64  CHEAPSIDE,  E.C. 


1ST  O 


JOSEPH  COLE, 

Lamp  and  Shade  Manufacturer 

TO  THE  ROYAL  FAMILY, 

162  PICCADILLY,  LONDON,  W. 

Manufacturer  of  all  the  latest  Novelties  in  Lamps. 
The  Skins  of  Animals  and  Birds  mounted  in  Artistic 
Designs. 

Duplex  and  other  Lamps,  suitable  for  every  purpose. 

The  latest  specialities  in  Lamp  and  Candle  Shades. 
(Special  attention  is  devoted  to  this  branch  of  the 
business.)  _ 

The  largest  stock  of  Silk  Shades  in  London,  or  any  colour 
made  to  order  in  a  few  hours'  notice. 


THE  HEW  ARGAND  LAMP  FOR  MINERAL  OIL 

Gives  the  light  of  52  candles.  The  wicks  last  12  months  without  changing, 
and  never  require  trimming.  In  this  lamp,  although  giving  ‘  double  the  light 
of  the  well-known  Duplex,’  the  consumption  of  oil  is  only  20  per  cent.  more. 

Duplex  and  other  Lamps  altered  to  this  principle  from  95.  6d.  A  good 
trial  Lamp  from  155.  complete. 


MOLUCCAS  OIL, — The  best,  cheapest,  and  most  highly  rectified  Mineral  Oil  for 
use  in  Duplex  and  other  Lamps.  Price  Is.  9 d.  per  gallon;  or  in  casks  of  about  42  gallons, 
Is.  6d.  per  gallon. 


NEWMAN’S  WATER  &  OIL  COLOURS. 


THE  ‘SLOW-DRYING  TUBE'  MOIST  WATER  COLOURS. 


Especially  adapted  for  Hot  Weather  and  Hot  Climates,  for  the  Studio  or  the  Field.  Prices  the  same  as  ordinary 
Water  Colours.  Do  not  dry  up  in  the  Tube.  Remain  moist  and  serviceable  on  the  Palette  for  weeks,  even 
under  the  Hottest  Sun ;  wash  well  and  easily,  dry  but  slowly  on  the  paper  during  work,  giving  the  Artist  time 
to  finish,  soften,  or  alter,  at  his  leisure,  enabling  him  to  obtain  his  effects  in  one  painting,  which  ensures 
brilliant  freshness  with  delicacy. 


Slow-drying  Chinese  White,  in  Tube  or  Bottle,  Is.,  2s.  6d.,  7s.  6d.,  &c.,  each. 
•Superflne’Water  Colours,  in  Cakes,  Half- Cakes.  &c. 

Superfine  Moist  Colours,  in  Cups,  Half-Cups,  Tubes,  &c. 

The  *  Luminous  Body  Colours?  in  Stoppered  Bottles. 

Photographic  Colours,  the  *  Diamond’  Varnishes,  Brushes,  & c. 
Superfine  Oil  Colours  and  Materials. 


Manufacturer  of  evei'y  Article  for  the  Artist  of  the  best  quality.  Catalogues ,  Prospectusesi  on  demand . 


24  SOHO  XiOHSTIDOIsr. 


OSLER'S  CHINA  4 
CRYSTAL  CLASS 

SERVICES. 

ELECTROLIERS. 

CHANDELIERS. 

LAMPS. 


LONDON— SHOW  ROOMS,  100  OXFORD  ST.,  W. 


taMTHrMTMnMTMntrwA  Gt.  Russtll  Street, 


JONESsWILLIS 


w.c. 

(  Opposite  British  Museum ); 

WORKS— 260  BUST  ON  ROAD,  N.W. 

Birmingham— Temple  Row, 

THREE  PRIZE  MEDALS,  PARIS  1878;  also 
LONDON  1851  and  1862. 

Manufacturers  of  every  description  of 

CHURCH  FURNITURE 

TEXTILE  FABRICS. 

HANGINGS,  CARPETS,  ALTAR  LINEN. 

CUSHIONS  AND  HASSOCKS. 

EMBROIDERIES. 


ROBES,  SURPLICES,  CASSOCKS. 

ART  WORKERS  in  METAL, 
WOOD,  and  STONE. 

Patentees  and  Manufacturers  of  the  HESPERUS  LAMP,  epal 
to  45  candles,  for  Church  and  Domestic  use. 


A  CATALOGUE ,  containing  1,200  Woodcuts  and  Estimates. 


ENTRANCE  TO  OFFICES, 


SOUTH  KENSINGTON  MUSEUM. 


UNDER  THE  DIRECTION  OF  THE  LORDS  OF  THE  COMMITTEE  OF 
COUNCIL  ON  EDUCATION. 

The  Rt.  Hon.  Lord  Carlingford,  K.P. 

The  Rt.  Hon.  Anthony  John  Mundella,  M.P. 
Colonel  J.  F.  D.  Donnelly,  R.E. 

Sir  Philip  Cunliffe  Owen,  K.  C.  M.G.,  C.  B.,  C.  I.  E. 


Lord  President 
Vice-President 
Secretary  .  . 
Director  .  . 


Assist.  Directors  I  Uchard  A'  Thompson. 

{Lieut. -Col.  E.  R.  Festing,  R.E. 


The  South  Kensington  Museum  stands  on  twelve  acres  of 
land,  acquired  by  the  Government  at  a  cost  of  £60,000 ;  these  are 
a  portion  of  the  estate  purchased  by  Her  Majesty’s  Commis¬ 
sioners  for  the  Exhibition  of  1851,  out  of  the  surplus  proceeds 
of  that  undertaking. 

Here,  in  1855,  a  spacious  building  was  constructed,  chiefly 
of  iron  and  wood,  under  the  superintendence  of  the  late  Sir 
William  Cubitt,  C.E.,  at  a  cost  of  £15,000  ;  intended  to  receive 
several  miscellaneous  Collections  of  a  scientific  character  which 
were  mainly  acquired  from  the  Exhibition  of  1851,  and  which 
had  been  temporarily  housed  in  various  places. 

In  addition  to  the  Collections  already  alluded  to,  the  whole 
of  the  Fine  Art  Collections  which  had  been  exhibited  at 
Marlborough  House  since  1852  were  also  removed  to  South 
Kensington  ;  and  these  were  supplemented  by  numerous  and 
valuable  loans  by  Her  Majesty  the  Queen  and  others. 

This  Iron  Building  was  opened  on  June  22nd,  1857  as 
The  South  Kensington  Museum.  It  occupied  the  site  of 
the  new  South  Court,  in  which  the  cast  of  the  Trajan  Column 
and  other  architectural  works  are  now  exhibited. 

Immediately  after  the  opening  of  the  Museum,  the  erection 
•of  permanent  buildings  was  commenced ;  and  the  Picture 
Galleries,  the  Schools  of  Art,  the  North  and  Central  Courts, 
the  Keramic  Gallery,  Lecture  Theatre,  and  Refreshment  Rooms 
were  completed  and  opened  in  successive  years. 

The  Iron  Building  was  removed  in  1868,  and  has  been 
re-erected  as  a  Branch  Museum  at  Bethnal  Green. 

The  Indian  Section  of  the  Museum,  in  Exhibition  Road 
was  opened  in  1880.  ~  ’ 


SOUTH  KENSINGTON  MUSEUM. 

The  Museum  is  open  daily ;  Free  on  Mondays,  Tuesdays,  and  Satar- 
days.  On  Students’  days,  Wednesdays ,  Thursdays,  and  Fridays,  the 
public  are  admitted  on  payment  of  Sixpence  each  person.  The  hours 
on  Mondays,  Tuesdays,  and  Saturdays  are  from  10  a.m.  till  io  p  m  •  on 
Wednesdays,  Thursdays,  and  Fridays,  from  io  a.m.  till 4,  5,  or  6  pm 
according  to  the  daylight.  ’’ 

Tickets  of  Admission  to  the  Museum,  including  the  Library  and 
Reading  Rooms,  the  India  Museum,  and  the  Bethnal  Green 
Museum,  are  issued  at  the  following  rates  .-—Weekly,  6 d.;  Monthly 
is.  6 d;  Quarterly,  3s.;  Half-yearly,  6s.;  Yearly,  ior.  Yearly  Tickets- 
are  also  issued  to  any  School  at  1/.,  which  will  admit  all  the  pupils 
of  such  school  on  all  Students’  days.  Tickets  to  be  obtained  at  the 
Catalogue  Sale  Stall  of  the  Museum. 


THE  ART  LIBRARY. 

The  New  Art  Library  is  contained  in  Rooms  above  the  new  South- 
West  Courts,  and  is  entered  through  a  door  in  the  South-West  corner 
of  the  South  Court.  It  consists  at  present  of  upwards  of  45,000 
volumes  on  all  subjects  bearing  on  Art,  and  possesses  a  collection  of 
17,000  Drawings,  60,000  Engravings,  chiefly  of  Ornament:  and  45,000 
Photographs,  illustrative  of  Architecture,  Ornament,  &c.  A  portion 
of  these  are  framed,  and  exhibited  in  the  Museum  of  Art,  to  illustrate 
its  various  sections.  It  is  emphatically  a  special  Library,  the  object  of 
which  is  to  aid  m  the  acquisition  and  development  of  artistic  knowledge 
and  taste,  and  to  furnish  means  of  reference  on  questions  connected  with 
Art.  In  order  to  extend  its  utility,  books  not  readily  to  be  procured  in 
local  libraries  are  allowed  to  circulate  from  it  to  the  Provincial  Schools 
of  Art.  The  Library  is  open  morning  and  evening,  during  the  same 
hours  as  the  Museum.  (See  above.) 


THE  EDUCATIONAL  READING  ROOM. 

This  Reading  Room  is  at  present  situated  in  a  temporary  building 
at  the  extreme  western  side  of  the  Museum,  and  is  entered  from  the 
West  Corridor.  The  books  and  periodicals  relate  chiefly  to 
elementary  instruction  at  home  and  abroad ;  but  several  standard 
works  in  History,  Science,  and  General  Literature  are  included  in  the 
Collection.  The  number  of  volumes  exceeds  43,000 ;  many  of  these 
are  presentations,  or  contributions  on  loan  from  the  various  educa¬ 
tional  publishers.  On  Students’  days  the  Reading  Room  is  open  to 
all  visitors;  on  Free  days  admission  is  restricted  to  Clergymen 
Teachers  of  Schools  for  the  Poor,  or  holders  of  tickets.  (See  above.) 


LIST  OF  ILLUSTRATIONS. 

Principal  Front  of  the  Museum  (coloured) . Frontispiece 

The  South  Court  ....  10  1  Tabernacle  or  Shrine  .  .  . 

Trajan  s  Column . 15  arts  of  War,  Fresco,  by  Sir 

Bruges  Chimney-piece  .  .  .  18  Frederick  Leighton,  P.R. A.  49 

Singing  Gallery . 34  |  *  •  w 


General  Ground  Plan  (col".)  5  |  Plan  of  the  Galleries  . 
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GUIDE 

to  the  ART  COLLECTIONS  of  the 

SOUTH  KENSINGTON  MUSEUM. 


NOTICE  TO  VISITORS. 

This  GUIDE  is  revised  for  each  edition  up  to  the  date 
of  going  to  press ,  but ,  as  the  arrangement  of  the  objects  in  the 
Museum  is  liable  to  change  from  time  to  timet  absolute  correct¬ 
ness  cannot  be  guaranteed. 


The  Visitor,  entering  the  Museum  from  the  Cromwell  Road, 
will  pass  through  a  temporary  doorway  into  the 

ARCHITECTURAL  COURT 

This  is  the  largest  of  the  three  principal  Courts,  and  is 
divided  by  a  central  passage  and  gallery.  Each  half  of  the 
Court  is  135  ft.  long  and  60  ft.  wide  ;  the  height  to  ceiling 
is  83  ft.  ;  the  width  of  central  passage  is  17  ft. 

The  majority  of  the  objects  are  full-size  Reproductions 
(in  plaster)  of  Architectural  works  of  large  dimensions* 

On  entering,  the  visitor  will  pass  under  a  Rood  Loft,  of  alabaster 
and  coloured  marbles,  with  sculptured  decoration.  This  fine 
specimen  of  Flemish  Architecture  is  the  original  work,  brought  from 
the  Cathedral  at  Bois-le-Duc,  North  Brabant;  it  is  dated  1625. 
There  are  fourteen  candlesticks  of  brass,  ten  placed  on  the  top,  and 
four  below ;  the  latter  have  the  arms  of  the  respective  donors 
engraved  upon  them. 

A  model  of  the  Monument  to  the  memory  of  the  Duke  of 
Wellington,  which  has  been  recently  erected  in  St.  Paul  s  Cathedral, 
faces  the  entrance.  This  was  the  last  and  the  most  important  work 
of  Alfred  G.  Stevens  (b.  1817,  d.  1875),  who  received  his  commis¬ 
sion  from  Parliament,  and  who  has  deservedly  been  called  ‘  one  of 
the  greatest  decorative  artists  of  this  or  any  other  time.’  The  model 

*  A  Stall, for  the  sale  of  Gu  ide  Books,  Catalogues,  and  Photographs, 
■will  be  found  on  either  hand  of  the  entrance  under  the  Rood  Loft. 
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is  surmounted  by  the  equestrian  figure  of  the  Duke,  essential  to  the 
completion  of  the  composition  ;  this  figure  is  not,  as  yet,  placed  on 
the  monument  in  St.  Paul’s. 

Near  by  are  casts,  in  plaster,  of  the  Recumbent  Effigy  of  the 
Duke  and  of  the  two  groups  of  sculpture  which  adorn  the  sides  of 
the  canopy,  one  representing  Truth  plucking  out  the  Tongue  of 
Falsehood,  the  other  Valour  triumphing  over  Cowardice  :  these 
are  of  the  full  size  of  the  originals. 

Between  these  is  the  reproduction  of  a  Chimneypiece,  at  Dorchester 
House,  Park  Lane,  also  by  the  late  Alfred  G.  Stevens. 

On  the  left  or  western  side  of  the  Court  are  the  following 
casts* : — 

Against  the  wall  is  a  Church  Portal  of  fine  English  work. 
The  original  is  in  the  Chapter  House  of  Rochester  Cathedral,  date 
about  1340  ;  another  in  the  cloisters  of  Norwich  Cathedral,  date 
I297“I325>  faces  it  on  the  opposite  side  of  the  Court. 

Next  is  a  cast  of  a  part  of  Rosslyn  Chapel,  Scotland,  with  the 
Column  known  as  the  Prentice  Pillar,  erected  in  1446. 

On  the  Screen  adjoining  is  a  copy  of  an  Angle  of  the  Cloister 
of  San  Juan  de  los  Reyes,  at  Toledo,  a  fine  example  of  Spanish 
Gothic  art  of  the  15th  century,  designed  by  Juan  Guas  \d.  1495). 

Above,  on  the  wall,  is  a  plaster  cast  of  the  figure  of  the  Nymph  of 
Fontainebleau,  in  high  relief.  The  original  was  executed  in  bronze 
by  Benvenuto  Cellini,  about  1544:  it  is  now  in  the  Museum  of  the 
Louvre. 

Near  by  is  the  Monument  of  Walter  Grey,  Archbishop  of 
York  (1216-1255).  The  original  is  in  the  south  transept  of  York 
Minster,  a  part  of  the  church  which  was  built  by  Walter  Grey  himself. 

^  The  cast  of  the  Tabernacle  of  Leau,  Belgium,  stands  here. 
The  original,  of  carved  stone,  100  feet  in  height,  is  in  the 
Church  of  St.  Leonard  at  L^au.  It  is  Flemish  work  by  Cornelis  de 
Vriendt,  the  date  of  1552. 

Behind  this  is  a  cast  of  the  Monument  of  Count  de  Borgnival, 
in  the  Church  of  Breda,  in  Holland— dated  1536.  Given  by  M. 
Cuypers. 

A  Spanish  Altar  Painting,  depicting  subjects  from  the  legendary 
history  of  St.  George,  brought  from  a  destroyed  Church  at  Valencia. 
15  th  century. 

Here  is  a  door  leading  to  the  new  SOUTH-WEST  COURTS . 
See  page  28. 

*  For  a  more  detailed  account  of  some  of  the  principal  Casts  in  this  Court  see 
A  Description  of  the  Architecture  and  Monumental  Sculpture  in  the  South-East 
Court  of  the  South  Kensington  Museum.  By  John  Hungerford  Pollen,  M.  A. 
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Near  is  a  copy  in  plaster  of  the  Font  at  Hal,  Belgium.  The 
original,  of  brass,  is  in  the  Church  of  St.  Mary  and  St.  Martin. 
The  curious  iron  Crane  by  which  the  massive  cover  is  lifted  off  and 
then  swung  on  one  side  is  ornamented  with  fleurs-de-lys.  The 
original  is  Flemish  of  the  15th  century. 

At  the  foot  of  the  Trajan  Column  is  a  cast  of  the  Front  of  a 
Tabernacle  at  Hal.  The  original,  of  stone,  in  the  Church  of  Notre 
Dame,  is  sculptured  with  panels  of  the  Last  Supper  and  Christ 
washing  the  Disciples’  feet.  The  two  lower  panels  form  two  doors. 
It  is  Flemish  work  of  the  15th  century. 

Adjoining  is  a  cast  in  plaster  of  the  brass  Font  in  the  Church 
of  St.  Bartholomew  at  Lifege;  the  original  was  made  by  Lambert 
Patras,  in  1112.  The  basin  rests  on  twelve  oxen,  symbolical  of  the 
twelve  Apostles. 

Then  follows  a  cast  of  an  Arch  in  the  centre  nave  of  the  Jewish 
Synagogue  at  Toledo,  Spain,  known  as  Santa  Maria  la  Blanca, 
which  was  consecrated  as  a  Christian  church  in  the  1 5th  century 
This  beautiful  example  of  the  Spanish-Moorish  style  is  of  the  14th 
century. 

Beneath  is  a  cast  of  the  Gilt  Brass  Lectern  in  the  Church  of 
Notre  Dame  at  Hal.  Flemish  work  of  the  15th  century. 

In  front  of  this  are  portions  of  a  wrought-iron  Screen,  together 
with  two  small  Cannons,  from  the  Cathedral  of  Avila,  Spain. 

Adjoining  is  a  Recess  or  Cupboard  of  stucco,  decorated  with 
Arabesque  ornament  and  inscriptions  in  the  style  peculiar  to  Spain 
in  the  middle  ages.  This  ‘ Alhacena ,’  or  Cupboard,  was  in  the  court 
of  an  old  house  at  Toledo,  known  as  the  ‘  Casa  de  la  Darra,’  and  as 
the  ‘Botica  de  los  Templarios.’  It  is  not  improbable  that  it  was 
built  for  some  apothecary  to  keep  his  medicines  in.  Spanish,  Toledo. 
14th  century. 

Near  by  is  a  bronze  model  of  the  equestrian  statue  of  the  cele¬ 
brated  Monument  of  Frederick  the  Great  at  Berlin,  the 
masterpiece  of  the  sculptor  Christian  Rauch  (b.  1777,  d.  1857).  It 
was  erected  in  1851.  A  model,  on  a  much  reduced  scale,  of  the 
whole  monument  will  be  found  in  the  other  side  of  the  Court. 

Here  is  the  Florentine  Boar,  the  original  of  which  is  in  the 
Uffizi,  Florence.  Adjoining  these  are  casts  of  Candelabra  from 
the  Louvre. 

Against  the  north  wall  is  a  cast  of  the  western  Portico  of  the 
Cathedral  of  Santiago  de  Compostella,  Spain,  called  the  Puerta 
della  Gloria;  the  original  is  the  work  of  Master  Mateo,  about 
a.d.  1180.  The  cast  was  taken  by  Mr.  D.  Brucciani  in  1866. 

Under  one  of  the  arches  is  a  plaster  cast  copy  of  the  group  of 
Mercury  and  Psyche,  by  Adriaan  Vries,  a  Flemish  sculptor 
The  original,  of  bronze,  was  made  about  1595,  and  is  now  in  the 
Museum  of  the  Louvre. 
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Near  is  a  reproduction  of  the  bronze  figure  of  Mercury,  by 
Giovanni  da  Bologna  ( b .  1524,  d.  1608),  now  in  Florence. 

Next  is  a  copy  of  a  bronze  Socket  for  a  Flagstaff,  one  of  the 
three  which  hold  the  Standards  in  the  Piazza  of  St.  Mark,  Venice. 
It  is  an  electrotype  by  the  late  Mr.  Franchi  from  the  original  by 
Alessandro  Leopardi,  date  1505. 

Against  the  east  wall  is  a  copy  of  a  portion  of  the  Choir  Stalls 
in  Ulm  Cathedral,  carved  in  oak  by  Georg  Syrlin  in  1469-74. 

Close  by  is  a  cast  of  a  colossal  Graeco-Roman  statue,  in  the 
Louvre,  of  the  Muse  Melpomene.  The  original  is  supposed  to 
have  originally  stood  in  the  Theatre  of  Pompey  at  Rome. 

Next  is  a  reproduction  in  plaster  of  a  marble  Big  a  (or  two-horse 
chariot)  now  in  the  Museum  of  the  Vatican.  It  is  Graeco-Roman 
work,  but  has  been  restored  in  modern  times. 

On  a  screen  are  the  following  casts  : — 

An  Arch,  a  portion  of  Arcade,  and  a  Piscina  from  the  transept 
of  York  Minster.  English,  about  1250. 

The  Minstrels’  Gallery  in  Exeter  Cathedral.  The  twelve 
figures  in  the  niches  are  represented  playing  on  musical  instruments 
•such  as  were  in  use  in  the  13th  and  early  14th  centuries.  English, 
14th  century. 

Two  Chimneypieces  from  Tattershall  Castle,  Lincolnshire,  English, 
15th  century. 

Chimneypiece  by  Germain  Pilon,  from  the  chateau  of  the 
Seigneur  de  Villeroy,  near  Mennecy,  now  in  the  Museum  of  the 
Louvre.  French,  16th  century. 

On  the  other  side  of  this  screen  is  a  cast  of  the  Schreyer  Monu¬ 
ment,  outside  the  church  of  St.  Sebald,  at  Nuremberg.  The  original, 
of  marble,  was  sculptured  by  Adam  Krafft,  in  1492.  The  subjects 
represented  are  the  Entombment,  the  Resurrection,  and  Christ 
bearing  His  Cross.  It  is  the  artist’s  masterpiece. 

A  cast  from  the  Monument  of  Sir  Francis  Vere  in  Westminster 
Abbey  stands  near  the  entrance.  This  remarkable  monument  con¬ 
sists  of  a  plinth  bearing  the  effigy  of  Sir  Francis,  with  four  knights  in 
the  costume  and  armour  of  the  16th  century  kneeling  bareheaded  at 
the  corners,  supporting  on  their  shoulders  a  slab  on  which  is  the  entire 
•suit  of  armour  of  the  deceased.  The  sculptor  is  unknown. 

*  By  its  side  is  a  screen  holding  two  terra-cotta  panels  designed 
and  modelled  by  Mr.  George  Tinworth,  and  lent  by  Messrs.  Doulton  : 

*  Preparing  for  the  Crucifixion,’  and  1  The  Release  of  Barabbas.’ 

A  copy  in  plaster  of  the  Bronze  Lion  of  Brunswick,  traditionally 
reputed  to  have  been  brought  from  Constantinople  by  Henry  the 
Lion  in  1166,  stands  in  front  of  the  Trajan  Column. 


TRAJAN’S  COLUMN  AT  ROME. 
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In  the  centre  of  this  side  of  the  Court  is  a  copy  in  plaster 
(in  two  parts)  of  the  Trajan  COLUMN*  at  Rome ;  erected 
between  A.D.  106  and  114.  {See  engraving)  A  full  descrip¬ 
tion  of  this  celebrated  column  will  be  found  on  the  large 
label  on  the  north  side  of  the  base. 

Now  cross  the  central  passage  and  enter  the  Eastern  side  of  the 
Court . 

To  the  right,  on  the  south  wall,  is  a  plaster  cast  of  the  Chimney- 
piece  in  the  Council  Chamber  of  the  Palais  de  Justice,  the  ancient 
hotel  of  the  Liberty  of  Bruges.  The  original,  erected  in  honour  of 
the  Emperor  Charles  V.,  the  Treaty  of  Madrid,  and  the  signature  of 
the  treaty  of  Cambray,  ‘the  Ladies'  Peace,'  was  designed  in  1529  by 
Lancelot  Blondeel  of  Bruges.  The  lower  portion  in  black  marble 
and  the  frieze  were  carved  by  Guyot  de  Beaugrant  of  Mechlin. 
Flemish  work  of  the  16th  century.  ( See  engraving) 

By  the  side  of  the  chimneypiece  is  an  electrotype  copy  of  the 
Seven-branched  Candelabrum  presented  to  the  Munster  Kirche 
at  Essen  by  the  Abbess  Matilda  in  a.d.  1003.  The  original,  of 
bronze,  is  in  German-Romanesque  work  of  the  10th  century. 

An  electrotype  copy  of  the  famous  Chair  of  Dagobert,  pre¬ 
served  in  the  Louvre  ;  and  two  cases  of  electrotype  reproductions  of 
Chairs,  Couches,  Tripods,  Lamps,  &c.,  found  at  Herculaneum  and 
Pompeii. 

Against  the  south  wall  is  an  electrotype  copy  of  the  Bronze  Doors 
of  Augsburg  Cathedral,  South  Germany.  The  costume  and  character 
shown  in  these  extraordinary  panels  of  metal  work  so  closely  resemble 
those  of  Byzantine  ivories  of  the  9th  century  that  they  may  well  be  the 
work  of  artists  of  that  school.  Reproduced  by  Messrs.  Elkington 
in  1874. 

On  the  other  side  stand  the  Bronze  Doors  of  the  Cathedral  at 
Hildesheim,  North  Germany.  They  were  designed  and  cast  in  1015 
by  Bishop  Bernward,  whose  skill  as  a  worker  in  bronze  and  in  the 
precious  metals  was  far  in  advance  of  his  age  and  country.  The 
doors  were  reproduced  for  the  South  Kensington  Museum  in 
electrotype  by  Messrs.  Elkington  in  1874. 

Near  on  a  screen  is  the  cast  of  the  Rosary  in  the  Town  Hall  of 
Nuremberg.  The  original  is  a  panel  of  wood  elaborately  carved  and 
gilt  by  Veit  Stoss  in  1495. 

Close  to  this  stands  a  copy  of  the  Choir  Screen  in  the  church  of 
St.  Michael  at  Hildesheim.  The  original  is  of  plaster,  and  German 
work  of  the  date  of  the  restoration  of  the  church,  about  1 1 86. 

*  See  ‘  Description  cf  the  Trajan  Column, *  by  .  H.  Pollen,  M.A.,  which 
may  be  purchased  at  the  book-stall. 
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Next  is  a  copy  in  plaster  of  the  Bronze  Column  in  the  Square  of 
the  Cathedral  at  Hildesheim — a  Mediaeval  version  of  the  Column  of 
Trajan.  It  was  the  work  of  Bishop  Bernward,  a  skilled  artist  in 
many  branches — particularly  in  metal  work — and  was  erected  in 
1022.  It  had  originally  a  capital  and  crucifix,  also  of  bronze. 

On  the  wall  above  the  chimneypiece  is  a  Frieze,  by  Bertel 
Thorwaldsen,  the  Danish  sculptor  ( b .  1770,  d.  1844),  representing  the 
Triumphal  Entry  of  Alexander  the  Great  into  Babylon.  One  of  the 
two  original  marble  copies  is  in  the  Royal  Palace  of  Christiansborg, 
Copenhagen.  This  cast  was  given  to  the  Museum  by  the  Danish 
Government,  after  the  Exhibition  of  1862. 

Suspended  from  the  roof  is  a  reproduction  of  a  Corona,  or 
Chandelier,  in  the  Cathedral  of  Hildesheim  in  Northern  Germany. 
The  original  is  the  larger  of  two  such  objects  presented  by  its  Bishop, 
Hezilo  (1044-1054),  probably  after  the  great  fire  of  the  building’ 
a.d.  1046.  Both  corona  still  exist  in  the  Cathedral. 

The  cast  of  a  Fountain  with  a  group  of  Perseus  and  Medusa, 
stands  close  by.  The  original,  of  bronze,  in  a  Court  of  the  Old  Palace’ 
Munich,  is  the  work  of  the  Flemish  artist,  Pieter  de  Witte  (b.  ab. 
1548,  d.  1628),  called  Pietro  Candido.  The  plaster  casts  of  the 
Infant  Tritons  are  from  the  base  of  a  fountain  in  the  same  Court. 
The  originals  in  bronze  are  by  the  same  artist. 

Near  is  a  copy  of  the  Candlestick  with  Seven  Branches 
in  Milan  Cathedral.  The  original,  of  bronze,  was  probably  made 
in  the  12th  century,  and  is  said  to  have  been  given  in  1562,  by 
Giovanni  Battista  Trivulzio,  arch-priest  of  the  cathedral. 

On  a  screen  is  a  cast  of  the  full-length  figure  of  a  Knight  in 
Armour,  with  a  banner  and  shields  of  arms.  The  original  is  the 
bronze  monument,  by  Peter  Vischer,  of  Count  Otto  of  Hennen- 
berg,  in  the  Church  of  Romhild,  in  Thuringia.  It  is  German  work 
of  the  15  th  century. 

The  cast  of  the  statue  of  St.  George  and  the  Dragon  is  from 
the  original  in  bronze,  executed  in  1378  by  an  unknown  artist, 
forming  a  fountain  in  the  courtyard  of  the  Hradschin,  the  palace  of 
the  kings  of  Bohemia  at  Prague. 

Near  is  the  cast  of  the  Shrine  of  St.  Sebald.  The  original,  by 
Peter  Vischer,  in  the  Church  of  St.  Sebald  at  Nuremberg,  is  an 
oblong  chasse  of  silver  parcel  gilt  with  gabled  top,  resting  on  an 
altar  tomb,  the  end  and  sides  of  which  are  recessed  in  panels  of 
sculptured  bas-reliefs.  The  whole  is  enclosed  in  a  shrine  with  a  roof 
supported  on  arches  and  surmounted  by  richly  composed  canopies. 
At  one  end  is  the  figure  of  St.  Sebald,  and  at  the  other  that  of  the 
artist,  Peter  Vischer,  who  with  his  five  sons  began  this  monument  in 
1507,  and  completed  it  in  twelve  years. 

The  cast  of  the  Monument  of  Count  Hermann  of  Hennenberg 
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CARVED  CHIMNEYPIECE  (a.d.  1529).  Designed  by  Lancelot  Blondeel  and  Guy  de  Beauqrant. 

In  the  Palais  de  Justice ,  Bruges. 
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and  his  wife  in  the  Church  of  Romhild,  in  Thuringia,  stands  near 
ihe  original  monument,  of  bronze,  erected  in  1508,  is  the  work  of 
Peter  Vischer. 

Next  is  a  cast  of  the  Font  given  to  the  cathedral  at  Hildesheim 
in  the  latter  half  of  the  13th  century.  The  original  is  of  brass  : 
German- Romanesque  work  of  the  13th  century. 

This  Court  also  contains  fine  specimens  of  five  wrought-iron 
screens  or  railings,  made  by  Huntingdon  Shaw,  a  blacksmith  of 
Nottingham  (about  1695).  They  originally  formed  part  of  the 
garden  boundary  of  Hampton  Court  Palace. 

The  following  valuable  casts,  or'  reproductions  in  plaster,  are 
placed  in  this  Court : —  1  ’ 

On  a  screen  are  fixed  casts  of  two  Monuments  now  in  the  Campo 
Santo  at  Pisa,  one  originally  erected  in  the  cathedral  of  that  city  to 
the  German  Emperor  Henry  VII.  (of  Luxemburg),  who  died  in 
Tuscany  m  the  year  1313,  the  other  erected  to  an  eminent  lawyer 
Filippo  Decio,  m  the  year  1530.  The  latter  is  by  Stagio  Stagi,  a 
sculptor  of  the  sixteenth  century. 

The  Virgin  and  Child.  A  group,  the  original  of  which,  attributed 
to  Michelangelo,  is  in  the  Church  of  Notre  Dame  at  Bruges. 

Next  are  casts  of  two  recumbent  bronze  gilt  figures  -  one  of 
Henry  VII.  and  the  other  of  Eleanor  of  Castile,  Queen  of 
Edward  I.,  from  their  tombs  in  Westminster  Abbey.  The  original 
effigy  of  Henry  VII.  was  executed  by  Pietro  Torregiano  about  ici8 
and  that  of  the  Queen  by  William  Torel,  citizen  and  goldsmith  of 
-London,  about  1300. 

Colossal  Figure  of  David  as  a  youth.  The  original  was  sculp¬ 
tured  by  Michelangelo  from  a  huge  block  of  marble,  on  which 
another  sculptor  had  unsuccessfully  tried  his  hand.  It  formerly  stood 
m  the  open  air,  m  front  of  the  Palazzo  Vecchio  at  Florence  but  is 
now  placed  under  cover.  This  cast  was  presented  to  the  Museum 
by  the  late  Grand  Duke  of  Tuscany. 

Beneath  the  E>avid  is  a  circular  Madonna  and  Child,  also  bv 
Michelangelo,  in  high  relief.  The  original  is  in  the  Uffizi  Gallery. 

.  PuLPIT>  erected  in  the  Cathedral  of  Pisa  by  Giovanni  Pisano 
in  the  years  1302-13 n.  This  pulpit  suffered  great  damage  from  a 
fire  which  destroyed  the  roof  of  the  cathedral  in  the  year  1  =fq6  The 
panels  were  then  deposited  in  the  crypt  of  the  cathedral  :  many  other 
portions  were  removed  to  the  arcades  of  the  Campo  Santo,  and  the 
remainder  were  incorporated  into  the  new  pulpit,  a  much  smaller  and 
plainer  structure,  which  is  still  in  the  cathedral.  Casts  of  the  various 
portions  were  taken  for  the  Museum  in  1864  and  1865  by  Mr  Franchi 
with  the  permission  of  the  authorities  of  the  cathedral,  and  thus’ 
more  than  250  years  after  its  destruction,  a  partial  reproduction  of 
the  pulpit  was  set  up  m  the  Museum. 
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Pulpit  in  the  Baptistery  of  Pisa,  erected  by  Niccola  Pisano 
in  the  year  1260.  This  sculptor  was  the  father  of  Giovanni  Pisano, 
and  is  generally  regarded  as  the  earliest  of  the  distinguished  series  of 
Italian  sculptors  of  the  Middle  Ages.  He  is  believed  to  have  studied 
the  numerous  remains  of  classic  sculpture  which  existed  at  Pisa,  and 
traces  of  the  results  of  this  study  are  discovered  in  several  of  the 
figures  in  the  panels  of  this  pulpit,  which  strongly  resemble  those  on 
antique  bas-reliefs  still  in  the  Campo  Santo  in  that  city. 

Statue  of  St.  George,  by  Donatello,  set  up  in  1411  on  the 
exterior  of  the  church  known  as  Or  San  Michele,  in  Florence. 

The  Shrine  of  St.  Peter  Martyr.  The  original,  of  marble, 
by  Balduccio  of  Pisa,  is  in  the  Church  of  St.  Eustorgio,  at  Milan. 
Dated  1339. 

Close  by  is  a  cast  of  the  ‘Visitation  of  the  Virgin  to  St. 
Elisabeth,’  from  the  original  marble  by  Fra  Paolino  de  Pistoia. 
Italian,  16th  century. 

Colossal  Statue  of  Moses.  This  figure  and  those  of  the  Two 
Slaves  which  are  placed  near,  are  portions  of  Michelangelo’s 
Ut  uP*™shed  design  for  the  Monument  of  Pope  Julius  II. 
The  Moses  is  in  the  Church  of  San  Pietro  in  Vincoli,  at  Rome ; 
the  two  Slaves  are  in  the  Louvre.  An  original  sketch  or  model  for 
one  of  these  is  in  the  case  of  wax  models  in  the  North  Court. 

,  ^tbe  one  side  of  the  Moses  is  a  Window  from  the  west  front  of 

e  Church  of  the  Certosa*  of  Pavia,  one  of  the  most  elaborate 
edifices  of  the  Renaissance  period  in  Northern  Italy,  erected  in  the 
15th  century.  The  original  is  of  marble. 


On  the  other  is  erected  a  fac-simile  reproduction,  in  copper  gilt,  of 
the  world-famous  Old  Testament  Gates  of  the  Baptistery  of 
Florence  completed  by  Lorenzo  Ghiberti  in  1452.  Traces  of 
gilding  are  found  on  the  originals. 

th^Uffizi°FFlorenceS  by  Michelangelo.  Museum  of 


5t1w  St*  Sebastian  bound  to  a  tree.  The  original  by 
Matteo  Civitah  (a.d.  1484)  is  in  the  Cathedral  of  Lucca. 

r^C  *wo '  Altarpieces  from  the  Certosa  near  Pavia,  one 
attributed  to  G.  A.  Amadeo ;  it  was  executed  about  1480. 

in  ag“8t  waJ^  *s  a  c°Py  the  Porta  di  San  Ranieri, 

eventc;SinUtL^afnSef 1 *he  Cathedral  at  Pisa-  The  panels  represent 

a  Pi^n  c  1  4- Ch0nst  *t  was  executed  in  bronze  by  Bonano, 
a  Pisan  sculptor,  in  1180. 

^hidAfsTntlp:^^TaSterT“~the  T1talian  form  of  the  French  word  Chartreuse, 
1CU  has  m  EnSland  Leen  corrupted  into  Charterhouse. 


South  Court. 
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By  the  side  is  a  collection  of  casts  after  sculptured  Panels  by 
Orcagna, ^and  six  panels  of  figures  of  Christ  and  various  Saints, 
from  the  Campo  Santo,  Pisa.  They  are  by  an  unknown  Pisan  artist 
of  the  13th  century. 

Facing  these  are  casts  of  two  figures  of  Giuliano  and  Lorenzo 
de  Medici,  from  the  originals  by  Michelangelo,  at  Florence. 

A  copy  of  the  Bayeux  Tapestry,  rendered  full-size  by  photography, 
and  coloured  in  imitation  of  the  original  Needlework  at  Bayeux,  is 
hung  on  the  east  wall.* 

#  Above  is  a  rubbing  from  the  marble  pavement  of  the  Duomo  of 
Siena,  representing  the  Massacre  of  the  Innocents,  designed  by 
Matteo  di  Giovanni  Bartoli  in  1481 ;  also  a  cast  of  a  Reredos  of  an 
altar  by  Tommaso  Pisano,  of  the  14th  century. 

CENTRAL  PASSAGE . 

Here  is  an  entrance  to  the  Patent  Museum. 

In  the  central  passage  are  arranged  the  Electrotype  Reproduc¬ 
tions  made  for  the  Museum  by  Messrs.  Elkington  &  Co.,  together 
with  others  purchased  from  various  foreign  manufacturers. 

Among  these  fac-simile  reproductions  are  several  pieces  from  the 
Regalia  in  the  Tower  of  London,  and  from  the  Royal  Collection 
at  Windsor  Castle ;  ancient  and  mediaeval  gold  and  silver  vessels 
lent  to  the  Museum  by  the  Roumanian  Government,  at  the  close  of 
the  Paris  Exhibition  of  1867  ;  a  fine  collection  of  college  and  corpo¬ 
ration  plate,  from  the  originals,  in  the  possession  of  the  Universities 
and  City  Companies  ;  and  numerous  examples  of  decorative  plate, 
medals,  &c.,  from  originals  in  this  Museum  and  in  other  public  and 
private  collections.  The  examples  of  Old  English  Plate  from  Knole 
are  of  great  beauty. 

One  case  contains  electrotype  reproductions  of  the  4  Treasure 
of  Hildesheim/  executed  by  MM.  Christofle  et  Cie.,  of  Paris. 
The  original  objects,  of  silver  and  silver-gilt,  which  are  now  at 
Berlin,  were  discovered  in  1868  at  Hildesheim,  in  Hanover,  and  are 
believed  to  have  formed  the  table  equipage  of  a  Roman  general. 

Though  these  reproductions  are  specially  made  for  the  use  of 
Local  Museums  and  Schools  of  Art,  copies  of  several  of  them  are 
permitted  to  be  sold  to  the  public  by  the  electrotypists  at  fixedjprices 
shown  in  the  Catalogue  of  Electrotypes. 

Now  descend  the  steps  at  the  end  of  the  central  passage ,  and  enter 
THE  SOUTH  COURT. 

The  decorations  of  this  Court  are  chiefly  from  the  designs 
of  the  late  Godfrey  Sykes.  The  whole  of  the  iron  columns, 

*  For  a  full  description  of  this  celebrated  work  see  ‘The  Bayeux  Tapestry, 
with  Historic  Notes  by  Frank  Rede  Fowke,’  in  the  Art  Library. 
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ribs,  and  girders,  are  exposed  to  view,  and  have  been  treated 
as  surfaces  for  decoration  ;  even  the  bolts  and  rivets  formine 
ornamental  details.  s 

The  upper  portion  of  the  side-walls  is  divided  into  thirty- 
six  alcoves  (eighteen  on  each  side),  containing  portraits, 
in  mosaic,  of  eminent  men  of  all  ages  connected  with  the 
arts,  especially  those  who  have  been  distinguished  as  orna- 
mentalists,  or  as  workers  in  bronze,  marble,  or  pottery. 

The  following  are  the  Artists  represented 

EAST  WALL. 

Artists  represented  Painted  by 

mApTGrMk,?Ulpt0r  ’  •  •  •  E.  J.  Poynter,  R.A. 

SfteKwoS  S:;;at  Athens>  now  in  the  Britkh 

(/»  English  Glass  Mosaic  by  Harland  Fisher.) 

APEFk>ur^SreiektPainter  at  the  Court  of  Alexander  the  Great, 
flourished  about  B.c.  772.  j?  t  n  1  r>  * 

VnLunGtas'MosatOySaWu.UA  '  ^  RA' 

Niccola  PiSANO-Italian  ^Jptor  .  .  Sir  F.  Leighton,  P.R.  A. 

Com °f  which  a  North 

(/« Italian  Glass  Mosaic  by  Salvia ti.) 

Gl°™}G73t2UE~Early  Italian  Painter  •  Sir  R  Leighton,  P.R.A. 

,,7  ^In  Ker antic  Mosaic  by  Minton  Co. ) 

'luamToml— ‘Coidsmi'h  and  citizen  of  London,"  English 

[In  Keramic  Mosaic  by  Simpson  Co.) 

rAJ[MGchUJ?  thTFrenCh  fC)ulpt0r  and  Architect  .  H.  A.  Bowler 
Mm  )  °f  the  0lder  Por‘‘on  of ‘he  Louvre  is  attributed  to 

WlLUAMwS nc^steTratr^l^W-chester,  Architect  of 
(The  Pastora  Stiff  ^  7^?-  ’  Wlndsor  Castle,  &c.  R.  Burchett 
now  preserved  at  New  C^negt'bXi)^^"*^?6"64  ^  him’  “nd 
[In  Italian  Glass  M osaic  by  Salvia  ti. ) 

Giotto  Florentine  Painter,  Sculptor,  and  Architect. 

<A.  — *  .f  h„  the  Bataa  Mkrr  )  r  C  HorsUy.  R.A. 

(  n  EnShsh  Glass  Mosaic  by  Powcl  Sons.) 

(ANnZ  dea mtvie  7  ~F1°rentine  Sculptor  .  E.  H.  Wehnert 
Florence  is  in  the  Museum!)  ' °Ze  Rate  for  the  Baptistery  at 
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Artists  represented  Painted  by 

Fra  Angelico  (Fra  Giovanni  da  Fiesole)— a  Dominican  Friar, 

Tuscan  Painter . C.  W.  Cope,  R.A. 

Died  1455. 

{In  Keramic  Mosaic  by  Minton  6b  Co.) 

Donatello — Florentine  Sculptor  .  .  .  R.  Redgrave,  R.A. 

(He  holds  in  his  hand  the  Mirror  Case,  known  as  the  M  urtelli  Bronze, 
now  in  the  Prince  Consort  Gallery.  Several  other  original  examples  and 
casts  his  works  are  also  in  the  Museum.)  Died  1466. 

{In  Keramic  Mosaic  by  Minton  6b  Co.) 

Benozzo  Gozzoli — Italian  Painter  .  .  E.  Armiiage,  R.A . 

(Frescoes  in  the  Campo  Santo  at  Pisa,  and  elsewhere.  A  copy  of  a  portion 
of  a  Fresco  by  him  in  Florence,  in  which  his  own  portrait  occurs,  is  in 
the  Museum.)  Died  1498. 

{I 71  Italian  Glass  Mosaic  by  Salviati.) 

Luca  della  Robbia — Florentine  Sculptor,  and  Worker  in 

enamelled  Terra  Cotta  ....  F.  W.  Moody 
(Numerous  examples  by  him  and  his  nephew  are  in  the  Museum. )  Died  1482. 

{In  English  Glass  Mosaic  by  Harland  6b  Fisher. ) 

Andrea  Mantegna— Italian  Painter  .  .  F.  R.  Pickersgill,  R.A . 

(The  Triumphs  of  Julius  Cmsar,  at  Hampton  Court  Palace.)  Died  1506. 

{In  Keramic  Mosaic  by  Minton ,  Hollms ,  6b  Co.) 

Giorgione  (Giorgio  Barbarelli) — Venetian  Painter. 

Died  15 1 1.  V,  Prinsep,  A. R.A. 

{I71  Italian  Glass  Mosaic  by  Salviati. ) 

Fra  Beato  Giacomo  da  Ulma — Dominican  Friar  and  Painter 

on  Glass  at  Bologna  .  .  .  N.  H.  J.  Westlake 

Died  1517. 

{In  Italian  Glass  Mosaic  by  Salviati.) 

WEST  WALL. 

Leonardo  da  Vinci — Florentine  Painter,  Sculptor,  and  Architect. 
Died  1519.  jm  Tenniel 

{In  Keramic  Mosaic  by  Mm  toil  6b  Co.) 

Raphael  d’  Urbino — Italian  Painter  .  .  Godfrey  Sykes 

(The  Cartoons  formerly  at  Hampton  Court,  now  exhibited  in  the  South 
Kensington  Museum. )  Died  1520. 

Torrigiano — Italian  Sculptor  .  .  W.  F.  Yeames,  R.A. 

(Visited  England,  and  took  part  in  the  construction  of  the  Tomb  of 
Henry  VII.  in  Westminster  Abbey.)  Died  1522. 

{In  Keramic  Mosaic  by  Minton  SB  Co.) 

Peter  Vischer — of  Nuremberg,  Sculptor  and  Worker  in  Iron. 

(The  Shrine  of  St.  Sebald  at  Nuremberg,  of  which  the  Museum  contains 
a  cast.)  Died  1529.  W.  B.  Scott 

{In  Keraitiic  Mosaic  by  Minton  SB  Co.) 

IBernardino  Luini — Italian  Painter  ...  (7.  Rossiter 

(Pictures  at  Milan  and  Saronno.)  Died  after  1530. 

{In  English  Keramic  Mosaic  by  Minton,  Hollins ,  6b  Co.) 
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Artists  represented  painted  by 

Lancelot  Blondeel  —  Flemish  Painter,  Sculptor  and 

Architect  .  .  .  ..  .  .  Mood 

(The  Museum  contains,  in  the  Architectural  Court,  a  cast  of  the  Chimnev- 
piece  of  the  Council  Chamber  of  the  Palais  de  Justice,  Bruges,  of  which 
Blondeel  was  part  designer.)  Died  1560. 

{hi  English  Keramic  Mosaic  by  Minton ,  Hollins,  &  Co.) 

Velazquez— Spanish  Painter  ....£.  Long,  R.A 

(Pictures  by  him  in  the  National  Gallery.)  Died  1660. 

(bn  Etiglish  Keramic  Mosaic  by  Minton,  Hollins ,  <5*>  Co.) 

Maestro  GiORGio—of  Gubbio  (Giorgio  Andreoli),  Italian 

Sculptor,  and  Painter  of  Maiolica  .  S.  A.  Hart ,  R.A 
(Many  specimens  of  his  ruby  lustre  ware  are  in  the  Museum. )  Died  1552  ? 

{hi  Keramic  Mosaic  by  Minton,  Hollins,  &  Co.) 

Hans  Holbein — German  Painter  .  .  IV  F  Yrnmp*  P  A 

(Lived  many  years  in  England.  Portraits  of  Henry  VlII  2  £ 
Queens,  Sir  Thomas  More,  &c.)  Died  1543.  Y  h 

{In  Italian  Glass  Mosaic  by  Salviati.) 

mciiELANCELO  Buonarroti— Sculptor  &  Painter.  Godfrey  Sykes 

indL^e“s^ofewe,SmCUpid,  aKnd  S°,me  °‘her  Pieces  to  him, 

ana  several  casts  of  his  more  celebrated  works. )  Died  1564. 

{In  Keramic  Mosaic  by  Minton  <&*  Co.) 

TW-Ualian  Painter  of  the  Venetian  School .  G.  F.  Waits  R.A 

Died  1576  (aged  99). 

{hi  Keramic  Mosaic  by  Minton,  Hollins,  &  Co.) 

Bernard  Palissy— French  Potter  .  ...  R  Town 

(Numerous  examples  of  his  work  are  in  the  Museum.)  Died  1589. 

[In  English  Glass  Mosaic  by  jRiist  Co.) 

Inigo  Jones— English  Architect  A  ,, 

(Whitehall,  St.  John’s  Church  Westminster,  &c)  Died  iL  ^ 

[In  Keramic  Mosaic  by  Simpson  &  Co. ) 

Grinling  Gibbons— Carver  in  Wood  . 

(Stalls  in  St.  Paul’s  Cathedral,  &c.)  Died  1721. 

(/*  Keramic  Mosaic  by  Minton,  Hollins  Sr  Co  ) 

S,R  (S,  rS  ci"'r"rE"8liSh  Archi,“'  *>"  CW,  A.R.A. 

“>»>  London  churches.)  M  , 

(  n  Keramic  Mosaic  by  Minton,  Hollins ,  &  Co.) 

William  HoGARTH-English  Painter  .  Eyre  Crowe  A  R  A 

(Severa!  pamtmgs  by  him  are  in  the  Natmnal  Gallery/  Di^\ 

\In  Keramic  Mosaic  by  Simpson  Or  Co.) 

SlR  £vHU,A  Reynolds— English  Portrait  Painter 

(  veial  paintings  by  him  are  in  the  National  Galley.) 

Jn  Italian  Glass  Mosaic  by  Salviati.) 


J.  D.  Watson 


H.  W.  Phillips 

Died  1792. 


Loan  Collections. 
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Artists  represented  Painted  by 

William  Mulready— English  Painter  .  .  F.  B.  Barwell 

(Several  pictures  by  him  are  in  the  Sheepshanks  Collection.)  Died  1863. 

{In  Keramic  Mosaic  by  Minton  dr3  Co.) 

Jan  van  Eyck — Flemish  Painter  .  .  .  F.  W.  Moody 

(Pictures  by  him  in  the  National  Gallery. )  Died  1440. 

One  of  the  large  lunette  spaces  on  the  upper  part  of  the  north 
wall  is  decorated  with  a  fresco  painting,  The  Arts  of  War,  by  Sir 
Frederick  Leighton,  P.R.A.  [See page  49.] 

The  SOUTH  Court  is  divided  into  two  parts  by  the  broad 
passage  which  crosses  it.  ( Above  this  passage  is  the  Prince 
Consort  Gallery.)  It  will  be  convenient  for  the  visitor  to  begin 
with  an  examination  of  the  contents  of  the  WEST  SIDE  OF 
the  South  Court,  which  is  assigned  to 

IVORY  CARVINGS ,  GOLD  AND  SILVER  WORK \  AND 
THE  LOAN  COLLECTLONS. 

[As  additions  are  constantly  made  to  the  Loan  Collections ,  Visitors  will  find  many 
more  objects  worthy  of  attention  in  these  Courts  than  are  here  noticed.  The 
labels  affixed  to  the  objects  will  furnish  much  information .] 

The  south  end  of  this  Court  is  appropriated  to  Carvings  in 
Ivory,  a  branch  of  early  Mediaeval  Art  which  is  very  fully  illustrated 
by  the  Museum  Collection,  supplemented  by  facsimile  reproductions 
in  prepared  plaster  (‘fictile  ivory’)  of  the  finest  specimens  from  all 
quarters,  chiefly  made  under  the  direction  of  the  Arundel  Society. 

Among  the  original  carvings  should  be  noticed  three  examples  of 
the  rare  Consular  diptychs;  one,  the  ‘Diptychon  Meleretense’  of  the 
fourth  century;  a  Byzantine  casket  of  the  10th  or  nth  century;  a 
cylindrical  casket  of  Hispano-Moorish  work,  late  10th  century ;  some 
fine  Mirror  Covers  ;  and  the  six  Plaques  of  Infant  Bacchanals  and 
Fauns  attributed  to  Francois  du  Quesnoy  (II  Fiammingo). 

Cases  follow  in  which  are  arranged  objects  of  ecclesiastical  use,, 
fine  examples  of  early  Italian,  Spanish,  Trench,  and  German  metal 
work.  Here  are  Processional  and  Altar  Crosses,  Pyxes,  and  port¬ 
able  Altars,  some  of  the  12th  and  13th  centuries.  One  of  these, 
consisting  of  a  slab  of  porphyry  covered  on  both  sides  with  gilt 
copper  plates,  engraved  with  religious  subjects,  is  a  German  work  of 
the  12th  century,  and  formerly  belonged  to  a  Bishop  of  Hildesheim. 
In  these  cases  are  also  Monstrances  and  Reliquaries  of  varied 
form,  one  in  imitation  of  a  Rhenish-Byzantine  Church,  another  the 
Bust  of  a  Saint;  heads  of  Processional  Staves  in  ivory  and  metalr 
enamelled  and  jewelled  ;  and  here  also  is  the  Gloucester  Candle¬ 
stick  of  gilt  bronze,  covered  with  pierced  foliage,  figures  of 


26 


Gold  and  Silver  Work. 


monsters,  &c.,  bearing  several  Latin  inscriptions,  one  of  which 
records  that  it  was  given  by  the  Abbot  Peter  to  the  Abbey  Church 
of  St.  Peter  at  Gloucester.  He  became  Abbot  in  the  year  1104. 

A  Crucifix  and  various  articles  of  amber,  jasper,  agate,  and 
alabaster,  and  a  small  Ewer  of  porphyry  mounted  in  silver  gilt, 
French  work  of  the  date  of  1350,  are  in  another  case. 

In  a  case,  among  several  examples  of  engraved  Crystal,  the  most 
remarkable  is  an  Ewer  of  Byzantine  workmanship  of  the  9th  or 
10th  century.  It  is  difficult  to  conjecture  how  such  a  vessel  could  be 
carved  and  hollowed  out  in  so  hard  a  substance.  A  Cup  of  Oriental 
Sardonyx  is  distinguished  for  the  beauty  of  its  mounting,  which 
bears  the  English  Hall-mark  for  the  year  1567.  An  agate  Cup  and 
Cover,  mounted  in  silver  gi'it,  on  a  stem  of  chalcedony  set  with 
rubies  ;  from  the  Hamilton  Collection. 

Three  cases  containing  Jewellery  and  Personal  Ornaments  of 
various  countries  and  dates,  including  a  beautiful  example  of  English 
work,  a  Miniature  case  of  gold,  enamelled,  the  front  set  with  dia¬ 
monds  and  rubies  ;  it  contains  a  Miniature,  by  Hilliard,  of  Queen 
Elizabeth,  wearing  a  jewelled  crown  and  necklace. 

In  the  next  case  is  the  fine  collection  of  Gold,  Silver,  Enamelled, 
and  Jewelled  Snuff  Boxes,  17  th  to  19th  centuries,  bequeathed  bv 
the  late  Mr.  Geo.  Mitchell.  3 

Chalices,  in  great  variety  of  form,  fill  another  case  ;  one  has  the 
foot  and  stem  elaborately  decorated  with  tabernacle  work  and 
figures  of  angels  and  saints. 

Objects  in  the  Precious  Metals,  generally  combined  with  other 
materials,  as  Wood,  Ivory,  Nautilus  Shells,  Cocoa-nut  Shells,  fill 
another  case.  Among  these  are  some  examples  of  Mazer  Bowls 
formed  of  maple  wood  and  mounted  in  silver,  together  with  several 
stoneware  jugs  in  silver  and  silver-gilt  mountings,  of  the  16th  and 
17th  centuries. 

Four  cases  follow,  chiefly  occupied  by  vessels  in  the  precious 
metals  designed  for  secular  use,  many  of  them  admirable  in  form  and 
decoration.  Among  the  examples  of  Early  English  work  is  a 
tall  silver-gilt  Cup,  bearing  the  London  Hall-mark  for  the  year  1611 
and  elaborately  engraved  with  bands  cf  hunting  subjects  alternating 
with  scroll  work  in  relief.  6 

Other  cases  contain  Clocks  and  AVatches,  and  other  scientific  in¬ 
struments,  chiefly  of  German  manufacture.  Some  of  the  clocks  are 
curious  representations  of  pavilions  and  fortified  towers.  A  remark¬ 
able  Astronomical  Globe,  made  at  Augsburg  in  the  year  1584,  for 
the  Emperor  Rudolph  II.,  was  given  to  the  Museum  by  the  ’late 
Mr.  Robert  Goff,  in  1865. 

Near  here  is  a  large  Dutch  Clock  of  gilt  metal,  profusely  orna¬ 
mented  with  silver  repousse',  pierced  and  filigree  work  partly  gilt. 
It  is  of  late  1 7th  century  work,  and  is  inscribed  ‘Bregh tel  fecit,  Hag®.’ 
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Here  is  also  a  very  beautiful  Cup  in  silver,  repoussd  and  chiselled 
with  elaborate  ornament  in  strapwork,  flowers  and  fruits,  figures 
of  Diana,  Lucretia,  and  Judith.  Its  execution  is  attributed  to 
Wenzel  Jamnitzer,  the  celebrated  goldsmith  of  Nuremberg  (b.  1508, 
d%  1585)  ;  it  was  until  recently  the  property  of  the  Goldsmiths'  Guild 
of  that  city. 

A  case  to  the  right  is  appropriated  to  articles  in  Niello  work  and 
Spanish  and  Portuguese  Salvers,  &c. 

In  a  case  to  the  left  will  be  noticed  four  deep  Silver  Plates 
of  the  14th  century,  two  having  an  enamelled  medallion  m  the 
centre;  these  were  discovered  in  1864,  together  with  some  silver 
spoons,  contained  in  an  iron  chest,  which  had  been  for  centuries 
concealed  in  the  wall  of  a  house  in  Rouen. 

A  case  beside  it  contains  examples  of  Damascened  work.  A 
Metallic  Mirror,  in  a  lofty  and  elaborate  stand  of  steel 
damascened  with  gold  and  silver,  is  one  of  the  finest  existing 
specimens  of  the  damascened  work  of  Milan.  It  was  made  in  that 


aiJCULlllClia  lUt  uamaov-viivv.  ”  —  -  rp 

/-it,,  f„r  „no  of  flip  rinkes  of  Savov.  about  the  year  1550.  two 


The  remainder  of  this  Court  is  occupied  by  cases  con¬ 
taining  English  Silver  Plate,  a  collection  of  Knives,  Porks, 
.^nnnnc:  Rrr  and  several  cases  of  ornamental  Armour. 
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South-West  Courts. 


A  Section  of  very  fine  Chelsea  Figures,  and  a  variety  of 
Dresden,  French,  and  Battersea  Enamelled  Candlesticks,  Snuff¬ 
boxes,  &c.,  lent  by  Mr.  W.  F.  B.  Massey-Mainwaring. 

Against  the  wall  are  several  fine  Chimnevpieces.  One,  in  par- 
ticular,  is  of  alabaster,  the  plaques  of  jasper  ware,  manufactured  for 
the  Pans  Exhibition  of  1867  by  Messrs.  Wedgwood  &  Sons. 

In  this  South-west  corner  of  the  South  Court  is  the  Staircase 
Leading  to 

THE  NEW  ART  LIBRARY. 

\For  Admission  to  the  Art  Library ,  see  page  4.  J 

On  its  walls  are  arranged  the  pictures  lent  by  the  Earl  of  Strafford, 
from  Wrotham  Park,  near  Barnet. 

Here  is  also  another  entrance  to  the  new 
SOUTH-WEST  COURTS. 

The  part  now  open  contains  the  Sculpture  Gallery  of  Casts 
from  the  Antique.  A  collection  of  nearly  300  reproductions 
Irom  the  most  important  originals  at  Athens,  and  in  the  Vatican  the 
Louvre,  the  Munich  Glyptothek,  and  the  British  Museum. 

And  the  Museum  Collection  of  Embroideries,  &c.,  with  three  fine 
pieces  of  Flemish  Tapestry— early  16th  century— representing  the 
Triumphs  of  Chastity,  Fame,  and  Death. 


Entering 

THE  EAST  SIDE  OF  THE  SOUTH  COURT, 

the  visitor  will  notice  the  large  JAPANESE  Bells,  INCENSE. 
BURNERS,  and  the  colossal  figure  of  a  BODHISATURA  or 
sacred  person  destined  to  become  a  Buddha. 


The  Right  Hon.  A.  J.  B.  Beresford  Hope,  M.P.,  lends  the 
Ecclesiastical  Art  Objects,  wood  and  ivory  carvings,  enamels 
watches,  &c.  A  small  Pectoral  Cross  of  gold,  encrusted  with 
cloisonne  enamels,  is  one  of  the  earliest  known  examples  of  this 
rare  species  of  enamelling ;  it  is  believed  to  have  been  made  at 
Constantinople  not  later  than  the  nth  century. 

A  collection  of  Precious  Stones  and  Intaglios,  bequeathed  to  the 
Museum  by  the  late  Rev.  C.  H.  Townsend,  and  a  large  and  very 
varied  Collection  of  Rare  and  Precious  Stones  lent  by  the  Right 
Hon  A.  J.  B.  Beresford  Hope.  Among  these  are  the  largest  known 
Pearl,  weighing  three  ounces,  and  set  as  a  pendent  jewel  •  the  largest 
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known  Aquamarine,  set  as  a  sword-hilt,  which  formerly  belonged  to 
Joachim  Murat,  King  of  Naples ;  *  The  Mexican  Sun  Opal,’  a  his¬ 
torical  gem  ;  a  Catseye,  formerly  belonging  to  the  King  of  Kandy, 
and  believed  to  be  the  largest  known  ;  a  piece  of  Amber,  in  which 
is  a  small  fish;  numerous  Agates  bearing  natural  representations 
of  the  human  face  and  of  various  animals;  a  tray  of  Pearls  illustrating 
the  varieties  of  form  and  colour  which  characterise  these  gems. 


A  case  appropriated  to  Spanish  Jewellery  comes  next,  and  the 
remaining  cases  contain  Jewellery  of  all  ages  and  styles,  from  that 
of  ancient  Etruria,  Greece,  and  Rome,  to  the  cheap  jewels  worn  by 
the  Italian  peasantry  at  the  present  day.  These  last  were  collected 
for  exhibition  at  Paris  in  1867,  by  Signor  Castellani,  and  afterwards 
purchased  for  the  Museum  as  suggestive  examples  for  Art  workmen. 
Other  and  no  less  valuable  examples  are  afforded  by  the  specimens 
of  popular  jewellery  of  several  other  countries,  also  placed  here. 

In  one  of  the  frames  in  these  cases  is  a  Collection  of  Gold 
Objects,  found  in  the  old  Indian  graves  in  the  State  of  Columbia. 
These  are  of  many  types,  and  appear  to  range  over  a  considerable 
space  of  time ;  they  are  all  believed  to  be  anterior  to  the  Spanish 
conquest  in  the  16th  century.  Among  them  are  objects  closely 
resembling  Celtic  work;  also  a  gold  chisel-shaped  tool  of  the  type 
of  the  early  bronze  implements,  a  remarkable  hollow  armlet,  in  shape 
like  an  Indian  bangle,  terminating  in  serpent  heads.  the  large 
mask  in  thin  repousse  gold  probably  represents  the  sun-god. 

This  Court  also  contains  cases  exhibiting  a  very  large  collection  of 
Finger  Rings,  formed  principally  by  the  acquisition  of  the  well- 
known  Waterton  Collection.  Here  are  ancient  Egyptian,  Greek, 
Etruscan,  Roman,  and  mediaeval  Rings ;  examples  of  Papal,  eccle¬ 
siastical,  signet,  betrothal,  and  Jewish  wedding  rings,  and  numerous 
•other  special  and  interesting  varieties. 

In  other  cases  are  Bunnese,  Chinese,  and  Ashanti  gold  and  silver 
work.  Amongst  other  remarkable  articles  is  a  Chinese  State  Cap  m 
silver-gilt,  with  human  figures  and  insects,  decorated  with  bl  e 
feathers  and  strings  of  pearls,  from  the  Summer  Palace. 

Fronting  the  colossal  Bodhisatura  is  a  case  containing  a  Sea 
Eagle  or  Osprey,  with  outspread  wings  and  standing  on  a  rock, 
made  by 'Miy6chin  Muneharu,  who  is  thus  described  in  a  Japanese 

cyclopaedia — 

‘  Under  heaven  there  never  was  , 

A  smith  the  equal  of  Miyochin  Muneharu. 

It  is  a  specimen  of  Japanese  ironwork  of  the ^fe^STeingTex? 
great  technical  skill  in  the  workmanship,  each  feathe Joeing  dex 
terously  executed,  and  the  whole  forming  a  work  of  great  artistic 

excellence 

'  NeXt  is’ a  large  bronze  Incense  Burner,  of  modern  Japanese 
work-in  the  form  of  a  tripod  vase  supported  on  the  root  of  a  tree, 
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on  which  stand  a  peacock  and  peahen.  Various  small  birds  rest  on 
the  cover  of  the  vase. 

Here  are  the  Museum  Collections  of  Chinese  and  Japanese 
Bronzes  and  Enamels,  Pottery  and  Porcelain.  This  large  col¬ 
lection  is  supplemented  by  a  great  variety  of  articles  of  rare  excel- 
lence,  lent  by  Admiral  the  Hon.  Sir  H.  Keppel,  G.C.B.,  Lady  Boxer 

and  otherT1’  ^  ReV'  T‘  FltzhardinSe'Morton.  R-N.,  Dr-  Lilburne’ 

JliiJea/,t!leGaller^atthe  S°Uth  End  is  an  octagonal  case,  20  feet 
hi&b,  containing  a  Chinese  Lantern,  which  was  intended  as  a  present 
from  the  Emperor  of  China  to  the  Empress  Josephine.  A^othe. 

Stonewa2mSTheSt  CUn°US  ex"?ple?  of  Japanese  Earthenware  and 
made  Tn  the  ^  and.other  vessels  decorated  with  and 

too,  should  be  noticed  ™arge  model  ofT  Ja^anS  ^ "pTgod'a  o^The 

wIIS^onToTse SKan  0W  StatUe  in  a 

Many  cases  here  contain  a  large  variety  of  Japanese  Pottery 
ormed  by  the  Japanese  Government  for  this  Museum.  This  his- 
tonca!  collection  includes  a  Jar,  dated  about  640  b.c.  •  a  Bottle 
dated  about  730  a.d.,  and  called  ‘  Giyogi,’  from  the  name  of  the 
PetrS0T  wh°  Is  said  have  introduced  the  use  of  the  potter’s  wheel 
T  JTaP.an  ln  ,the.ffh  century;  numerous  marked  articles  of  the 
nrmAn  1th’  jDd  l6th  centuries,  and  characteristic  examples  of  the 
principal  modern  potteries.  A  large  dish,  3  feet  in  diameter  is  a 
remarkable  specimen  of  modern  ‘  Imari  ’  ware.  ’  1S  a 

Very  beautiful  articles  in  Oriental  Jade,  Agate,  and  Crystai 
k,e  Mr- Anh“ » '»• 

ClHNESE^nd^APANES^^C^O^fwCRTD1 and'lVORY  CARVINGS^&cf 
The  Arcades  to  the  east  of  the  South  Court  form 
THE  ORIENTAL  COURTS. 

DECORATED  BY  THE  LATE  MR.  OWEN  JONES. 

Here  are  shown  examples  of  the  Art  workmanship  of  the 
kast  Indies,  China,  Japan,  &c.;  and,  for  convenience  of  com¬ 
parison,  objects  on  loan,  if  of  Eastern  origin,  are  also  exhibited 
in  this  Court,  but  the  greater  part  of  the  objects  are  the 
property  of  the  Museum. 

In  one  of  the  first  cases,  at  the  north  side,  is  a  large  Japanese 
Cabinet,  or  Shrine,  of  lacquered  woodwork,  of  remarkable  work¬ 
manship  such  as  is  used  by  the  Japanese  to  place  their  household  gods 
(  Kami  or  ‘  Hotoke’)  in.  It  is  lighted  up  during  family  devotions 
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Here  are  fine  specimens  of  ancient  Chinese  and  Japanese  cloisonne 
and  champlevd  Enamels,  now  much  imitated  in  France  and  England. 

In  cases  near,  screens  of  black  lacquer,  inlaid  with  mother-o’-pearl, 
a  large  cabinet,  boxes,  &c.,  of  wood  covered  with  ornaments  in 
coloured  straw,  and  other  articles,  attest  the  artistic  and  manipula¬ 
tive  skill  of  the  Japanese. 

Two  cases  contain  Japanese  harness,  lacquered  work,  painted  and 
woven  blinds  and  screens,  swords  and  other  weapons,  together  with 
complete  suits  of  armour,  all  the  gift  of  Her  Majesty  the  Queen. 

Here,  too,  may  be  noticed  two  interesting  Sedan  chairs  from 
Japan,  of  lacquered  wood  mounted  with  gilt  ornaments. 

In  another  case  is  a  Moorish  Saddle  and  horse  trappings,  richly 
ornamented  with  gilt  metal. 

In  rows  of  cases,  nearer  the  Court,  is  also  the  Museum  Collection 
of  Chinese  and  Japanese  Porcelain.  This  includes  several  re¬ 
markable  specimens,  among  which  is  a  dish  bearing  a  rude  repre¬ 
sentation  of  the  Baptism  of  Our  Saviour.  It  is  believed  that  this 
was  made  in  Japan  before  the  extirpation  of  Christianity  in  1641, 
when  40,000  native  Christians  are  said  to  have  suffered  martyrdom. 
Other  cases  contain  collections  of  Burmese  and  Siamese  Metal-work, 
lent  by  Col.  E.  H.  Power  and  others. 

In  this  Court  are  several  cases  filled  with  the  Museum  Collection 
of  Glass. 

Old  German,  French,  and  Dutch  Glass  exhibits  enamelled, 
engraved,  and  cut  Goblets,  Beakers,  &c.  Old  Venetian  Glass, 
including  specimens  of  the  beautiful  Vitro  di  Trina ,  or  lace- 
work  glass ;  vessels  of  elegant  form  in  plain  glass,  of  somewhat 
horny  colour  and  texture,  characteristic  of  the  early  Venetian  manu¬ 
facture,  together  with  coloured  and  enamelled  glass — Schmelze , 
Avanturine ,  Millefiore ,  and  other  varieties.  Also  rare  Arab  Glass 
Lamps  of  the  14th  or  15th  centuries;  Rhodian  glass  of  the  16th 
century;  Imitations  of  the  Venetian  glass  of  the  15th  and  16th 
centuries  made  by  Dr.  Salviati  ;  and  a  Collection  lent  by  the 
Hon.  Ashley  Ponsonby,  of  Roman  Glass,  brightly  iridescent. 

Here  may  also  be  noticed  a  Sevres  Vase  of  celadon  green,  pre¬ 
sented  by  the  Emperor  Napoleon  III.  to  Mr.  Richard  Cobden,  lent 
by  Mrs.  Cobden  ;  a  group  of  Dresden  Porcelain  representing  the 
death  of  St.  Francis  Xavier,  lent  by  Mr.  H.  F.  M.  Ingram  ;  a  group 
of  Capo  di  Monte  Porcelain,  and  other  fine  examples  of  Dresden 
and  Italian  wares. 

And  Collections  of  Porcelain  lent  by  Mr.  W.  F.  B. 
Massey-Mainwaring,  the  Dowager  Marchioness .  of  Huntly,  Mr. 
George  Bonner,  Count  Corti,  and  others  ;  fine  specimens  of  Maiolica, 
Sevres,  Dresden,  Capo  di  Monte,  Buenretiro,  and  Oriental  porcelain 
will  be  found  in  these  collections. 
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Some  very  ^JJ^^emSddS^^the  substance  of1 the  glass  or 

SS'S£  «  «t  M,  C.  W.  Wiltshere. 

,  ,  ,  r  th-  Arcade  is  a  complete  Parisian  Boudoir 

At  the  south  ena  o  with  decorations  by 

of  the  period  of  Louis  XVI.  “  is,™lest  artist  workmen  of  that 
Clodion,  Natoire,  and  o  e  Couthiere.  This  boudoir  is  said  to 
age,  the  age  of  b  the  wjfe'0f  the  Marquis  de  Serilly, 

have  been  originally  fitted  up  by  tne  ™  to  ^hom  she  had 

with  the  assistance  of  Qu  1  d  to  have  been  completed  during 

been  a  favourite  maid  of  honour,  and  tonave^^  ^  for  him 

LtChis  return  ifhas  been  partly  furnished  with  suitable  contem- 
porary  objects. 


Now  enter  the  SOUTH  ARCADE. 


■Here  are  arranged  the  Royal  Treasures  from  Abyssinia,  lent 
bv  Her  Majesty  the  Queen  ;  and  other  objects  collected  during  t  e 
y  ait-inn  to  that  country,  lent  by  the  owners,  are  arranged  in  cases 
S  «  he  «i„d“vs  “ing  U  objects  lent  by  He,  Majesty  the 
Oueen  are  I.  Robe,  ‘  Burnoos,’  embroidered  silk.  Intended  by 
Kin«  Theodore  to  be  sent  with  an  Embassy  as  a  present  to  Her 
Majesty  2.  ‘Tarboosh,’  or  close-fitting  cap,  mounted  in  silver 
filigree  v  Seal,  ordinarily  used  by  Theodore  :  inscribed  m  Amhanc 
and  Arabic—1  Theodoras  King  of  the  Kings  of  Abyssinia.  4-  Seals, 
belonging  probably  to  the  Metropolitan  of  Abyssinia,  with  inscrip¬ 
tions  in  Coptic  and  Arabic.  5.  Robe,  silk  and  gold  damask,  worn  by 
King  Theodore  on  the  8th  April  only,  the  day  of  his  death,  probably 
to  encourage  his  troops.  6.  Slippers,  silver  filigree,  intended  by 
King  Theodore  to  be  sent  with  an  Embassy  as  a  present  to  Her 
Majesty.  7.  Crown  worn  by  Theodore  on  the  occasion  of  his 
Coronation  at  Axum. 


Another  Crown  of  silver-gilt  filigree  work,  set  with  coloured 
pastes  ;  a  silver  Processional  Cross,  and  other  articles  of  great 
interest,  are  in  these  cases.  Here  also  are  the  Gold  Crown  and 
Chalice  of  the  Abima  of  Abyssinia,  lent  by  the  1  reasury. 


Near  the  doorway  to  the  Architectural  Court  stands  a  French 
Clock,  in  the  form  of  a  large  gilt  globe,  supported  by  a  bronze  group 
of  three  boys.  An  enamelled  band,  on  which  the  figures  are  marked, 
revolves  round  the  globe,  the  hour  being  indicated  by  a  bronze 
serpent.  This  clock  is  supposed  to  have  been  made  about  the  year 
1700  ;  the  works  were  repaired  some  years  since  by  Vulliamy,  and  it 
is  now  in  good  working  order. 


North  Court . 


33 

Objects  from  New  Guinea  lent  by  Mr.  Hugh  H.  Romilly,  and  also 
objects  from  South  Africa  by  Sir  Bartle  Frere. 

Now,  passing  doivn  the  central  passage ,  enter 

THE  NORTH  COURT 

This  lofty  and  spacious  building  is  specially  appropriated 
to  the  exhibition  of  examples  of  Italian  Art  Workman¬ 
ship,  Sculpture  in  the  round  and  in  relief,  pottery,  carved 
wood,  chairs,  painted  cassoni,  &c.  Many  of  the  most 
beautiful  of  these  objects  are,  so  to  speak,  incorporated  into 
the  building.  The  decoration  here  is  much  simpler  than  that 
of  the  South  Court. 

The  North  Court  is  107  feet  long,  106  feet  wide  (exclusive 
of  the  cloisters),  and  33  feet  high.  The  roof  is  of  a  single 
span  without  pillars.  Around  the  cornice  is  a  broad  band 
of  blue  and  gold,  on  which  are  inscribed  passages  from 
Ecclesiasticus. 

Over  the  doorway  by  which  this  Court  is  entered  is  fixed  the 
marble  Singing  Gallery  or  ‘Cantoria’  from  the  Church  of  Santa 
Maria  Novella,  Florence,  the  work  of  Baccio  d'Agnolo,  a  Florentine 
sculptor,  and  erected  about  the  year  1500.  ( See  Illustration .) 

Against  the  east  wall  is  a  cast  of  another  Singing  Gallery, 
originally  in  the  Duomo  at  Florence.  It  was  the  work  of  Luca 
della  Robbia,  in  1432—38.  The  brackets  and  the  carved  panels, 
representing  groups  of  youths  and  maidens  singing,  dancing,  and 
playing  musical  instruments,  are  now  in  the  Bargello  at  Florence. 

On  the  wall  above  the  arcades  are  reproductions  in  paper  of  some 
of  the  principal  Mosaic  Decorations  in  various  Churches  in  Rome; 
and  copies  in  water-colours  of  Frescoes  of  the  9th  century  in  the 
subterranean  Basilica  of  San  Clemente,  Rome. 

Against  the  south  side  of  the  Court  are  placed  two  Fountains  : 
one,  made  about  the  year  1520,  from  a  house  in  Florence  ;  the  other 
from  a  house  in  Venice,  and  erected  about  twenty  years  earlier ; 

Also  the  Monument  to  Gasparo  Moro,  from  the  Church  of  S. 
Maria  della  Misericordia,  Venice  ;  erected  in  1651  ; 

And  an  Arched  Recess  from  the  chapel  of  the  Palazzo  Ambron, 
Florence,  attributed  to  Benedetto  da  Maiano  (1424-1498)  ; 
originally  standing  in  the  chapel  of  Santa  Chiara. 

On  the  north  side  of  the  Court  stands  the  Chapel  or  Tribune 
from  the  Conventual  Church  of  Santa  Chiara,  in  Florence,  erected 
in  the  year  1493.  The  architecture  of  this  chapel  is  ascribed  to 
Simone  Pollaiuolo  ;  the  Frieze  of  enamelled  Terra-cotta  is  by 
Andrea  della  Robbia.  The  Reredos,  the  work  of  Leonardo  del 
Tasso,  which  formerly  stood  in  this  chapel,  is  placed  beneath  it. 

C 


In  marble.  By  Baccio  d’ Agnolo.  Died  1543. 

From  the  Church  of  Santa  Maria  Novella,  Florence,  Now  in  the  South  Kensington  Museum.  (See  page  33.) 
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Close  by,  on  the  north  side,  are  two  black  marble  doorways,  from 
•a  church  at  Genoa,  the  one  on  the  left  erected  by  Lazaro  Doria  in 
a.d.  1470,  and  that  on  the  right  by  Giorgio  Spinola  in  1480. 

On  the  screens  on  the  side  of  this  Court  are  numerous  examples 
of  Italian  Sculpture,  chiefly  of  the  thirteenth  to  the  sixteenth 
centuries. 

Bas-reliefs  of  the  Virgin,  holding  the  Infant  Saviour  on  her 
knee,  are  here  in  great  number,  many  of  them  by  the  most  renowned 
Italian  sculptors,  as  Jacopo  della  Quercia,  Donatello,  Desi- 
derio  da  Settignano,  and  Antonio  Rossellino. 

Two  fine  examples  of  the  peculiar  flat  relief  introduced  by 
Donatello  should  be  studied  ;  his  Christ  in  the  Sepulchre  supported 
by  Angels,  and  the  Delivering  of  the  Keys  to  St.  Peter. 

An  Altar,  or  Shrine  of  a  female  saint,  recently  acquired  from 
Padua,  is  also  ascribed  to  the  same  sculptor.  This  very  valuable 
work  of  art  had  for  many  years  been  used  as  a  drinking-trough  for 
horses.  A  hole  has  been  roughly  pierced  in  it. 

Here  also,  on  screens,  are  examples  of  ancient  Roman  Wall 
decorations,  painted  in  distemper,  and  Terra-cotta  and  Stucco  panels 
forming  the  decorations  of  a  Greek  Tomb  about  200  b.c. 

On  brackets  and  screens  in  cases  in  this  Court  are  placed  several 
Terra-cotta  Busts,  chiefly  contemporary  portraits  of  Florentine 
citizens  of  the  15th  century.  The  evident  fidelity  of  these  portraits 
is  very  striking.  Among  them  is  one  of  the  celebrated  Dominican 
preacher  and  reformer,  Girolamo  Savonarola,  who  was  burnt  in 
the  Piazza  del  Signoria,  at  Florence,  in  1498;  and  near  these  are 
Bas-reliefs,  Figures  and  Groups,  chiefly  in  unglazed  Terra-cotta,  some 
of  singular  beauty. 

On  the  same  side  is  a  marble  Doorway  from  Genoa,  a.d.  1519, 
by  L.  di  Romenio  da  Campione,  with  figures  by  Cristoforo  da 
Ramponio. 

Near  here  should  be  noticed  the  Dini  Cassone,  of  carved  gilt 
wood,  with  panels,  by  Dello  Delli,  painted  about  1440,  and  several 
fine  carved  Venetian  Chairs,  Coffers,  &c. 

Here  also  is  a  large  collection  of  Sculpture  in  Terra-cotta, 
both  plain  and  enamelled.  Of  the  enamelled  Terra-cotta  known  as 
Della  Robbia  Ware,  the  Museum  possesses  more  than  fifty  examples, 
several  of  them  of  great  excellence. 

Pre-eminent  among  them  is  a  Medallion,  an  imposing  specimen, 
eleven  feet  in  diameter,  bearing  the  arms  and  emblems  of  King  Ren6 
of  Anjou,  and  surrounded  by  a  massive  border  of  fruit  and  foliage. 
It  is  believed  that  this  was  executed  about  the  year  1453,  and  fixed 
at  a  considerable  elevation  on  the  exterior  wall  of  a  villa  near 
Florence  in  memory  of  a  visit  of  the  king.  It  was  only  a  few  years 
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since  removed  from  its  original  position,  having  therefore  endured 
the  action  of  the  atmosphere  for  more  than  400  years.  A  label 
affixed  to  this  Medallion  gives  some  interesting  particulars  respecting 
the  arms  displayed  on  it.  6 

An  Altarpiece,  also  of  Della  Robbia  Ware,  representing  the 
Annunciation,  in  high  relief,  is  in  white  enamel,  uncoloured  but 
showing  some  traces  of  gilding. 

A  very  important  example  is  an  Altarpiece  representing  the 
Adqration  of  the  Magi,  and  containing  upwards  of  twenty  figures, 
many  of  which  are  believed  to  be  portraits  of  contemporaries  of  the 
und^Lucca  ^  ^  An<*rea  dea  R°bbia,  during  the  lifetime  of  his 

.  A“0tiler  vei7  beautiful  example  of  Della  Robbia  Ware  is  a  full- 
In  hr  yiRGIN-;viih  the  Infant  Saviour  in  her  lap,  under 

bracket  b  ^  °f  and  flowers>  and  supported  on  a  triangular 

Twelve  circular  Medallions  of  enamelled  Terra-cotta  painted 

twefve  mlrnhs"^ rthSemati0nS A°f  •  v* ,  a«ricultural  operations  of  the 

oWtcAm°n?  ^tbeJear’  And  W'th  the  Z0diacal  siSns<  are  attributed 
to  .Luca  della  Robbia,  and  are  supposed  to  have  been  used  for  the 

interior  decoration  of  the  writing-cabinet  of  Cosmo  de’  Medici 

On  the  right-hand  side  of  this  Court  is  a  series  of  cases  containing 

knockers ^’candl esH  AN  BfR°NZES  of  the  Hth  to  18th  centuriesi 
salved  &c.  k  ’  StatUettCS>  S'b'bronze  salt-cellars,  brass 

celebrated  Martelli  Bronze  or  Mirror  Cover  which  has 

nSed  P™s“woi”onr^  by  ?'essre'  “  ’  should^ t 

the  yZ  ,8063!  » 

*S3£S5SEiS£ 

The  other  important  original  objects  in  this  Court  are— 

ssss  ito3 

exeSte^by  himT  hisXth  j.  beHeVed  ‘°  have  been 

ANG^LoTS^ximplTjf' his0recoSrdedS  pBracI-IAN’  -by  ,¥ICHEI- 

f0r  Chise,,i”e  «  h 
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Bust  of  a  Woman,  life  size,  ascribed  to  the  same  sculptor. 

Statue  of  Jason,  probably  by  one  of  the  earlier  scholars  of 
Michelangelo. 

Fine  Italian  Bronze  Busts  of  the  16th  century,  ascribed  to 
Bernini,  are  placed  on  pedestals  and  in  cases  near  here. 

Near  these  statues  is  a  case  containing  a  number  of  small  Models, 
in  Wax  and  Terra-cotta,  by  various  Italian  sculptors  of  the  six¬ 
teenth  century.  Of  these,  twelve  are  attributed  to  Michelangelo. 
These  Models  were  purchased  for  the  Museum  by  Parliamentary 
grant,  for  the  sum  of  2,110/.,  in  the  year  1854  :  they  had  been  for  a 
long  period  in  the  possession  of  the  Gherardini  family  of  Florence. 

Two  Tables  of  Florentine  Marble  Mosaic  ;  16th  century. 

Several  fine  carved  stone  Chimneypieces.  Conspicuous  among 
these  is  one  brought  from  Padua,  which  was  made  about  the  year 
1530.  Its  frieze  is  filled  by  a  continuous  band  of  hunting  scenes,  in 
which  are  represented  human  figures,  horses,  dogs,  and  wild  animals 
in  full  relief.  It  is  protected  by  glass  ;  also  one  of  the  year  1450. 

Near  this  is  an  Altarpiece  by  Andrea  Ferrucci  or  Andrea 
da  Fiesole,  executed  about  the  year  1490.  This,  and  the  Taber¬ 
nacle  in  the  centre  of  the  Court,  also  the  work  of  this  sculptor,  are 
from  the  Church  of  San  Girolamo  at  Fiesole,  near  Florence.  (See 
Illustration,  p.  38.) 


THE  EAST  ARCADE. 

In  this  Arcade  are  Textile  or  Woven  Fabrics  of  European 
origin,  including  several  Gobelin  Tapestries,  Ecclesiastical  Vestments, 
Coffers  covered  with  silk  embroidery,  and  rare  fragments  of  Mediaeval 
Embroidery.  Here  is  the  ‘  incomparable '  Syon  Cope  of  English 
embroidery  of  the  13th  century,  worked,  perhaps,  while  the  re¬ 
building  of  Westminster  Abbey  by  Henry  III.  was  still  incomplete; 
the  orphreys  are  of  some  years  later.  From  the  armorial  bearings  it  is 
conjectured  to  have  been  worked  in  Warwickshire. 

This  Cope  once  belonged  to  the  monastery  of  Syon,  near  Isleworth, 
and  was,  at  the  period  of  the  English  Reformation,  carried  to 
Portugal.  It  returned  to  England  in  the  beginning  of  the  present 
■century,  in  the  possession  of  some  poor  nuns  to  whom  one  of  the 
Earls  of  Shrewsbury  gave  an  asylum.  They  bequeathed  to  him 
their  few  possessions,  and  in  1864  the  Cope,  which  had  attracted 
great  attention  in  the  Loan  Exhibition  of  1862,  was  secured  for 
the  Museum  at  the  cost  of  no/.  Several  other  copes,  chasubles,  and 
dalmatics  of  early  date  are  also  shown  here. 

In  a  case  near  is  a  Spanish  Mantle  for  the  Roll  of  the  Law  from  a 
Jewish  Synagogue.  It  is  of  crimson  velvet,  richly  embroidered  with 
gold  and  silver,  and  is  surmounted  by  two  bells  of  silver  filigree. 
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TABERNACLE  or  SHRINE. 

In  Carrara  marble.  By  Andrea  Ferrucci.  Died  1528. 

From  the  Church  of  San  Girolamo  at  Fiesole.  Nov,  in  the  South  Kensington  Museum. 
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And  a  Venetian  Bed,  with  hangings  and  furniture  to  match  ; 
early  18th  century.  Bequeathed  by  Mr.  Alexander  Barker. 

THE  NORTH  ARCADE . 

The  Arcade,  continued  along  the  north  end  of  the  Court,  contains 
also  Textile  Fabrics  and  Embroidery. 

Some  recent  acquisitions  of  examples  of  Italian  Sculpture,  from 
Venice,  Padua,  Treviso,  Bologna,  &c.  ;  they  consist  of  balconies, 
pilasters,  monuments,  &c. 

In  this  Arcade  also  is  exhibited  the  Museum  Collection  of  Ancient 
and  Modern  Lace,*  in  which  nearly  all  the  different  varieties  of  this 
exquisite  hand-work  are  represented.  Amongst  many  remarkable 
specimens  are  a  Chasuble  and  other  articles  of  scarlet  silk,  covered 
with  Spanish  rose-point  Lace  of  the  16th  century;  a  Lappet  of 
beautiful  Brussels  point  d’Angleterre  (No.  323. — '69),  &c. 

Here  also,  in  frames  on  screens,  is  a  valuable  and  interesting  col¬ 
lection  of  Fans,  the  gift  of  Sir  M.  Digby  Wyatt  and  Lady  Wyatt. 
Many  fine  English,  French,  Italian,  and  Dutch  Fans,  together  with 
Chinese  and  Indian  examples,  will  be  found  among  them. 

Here,  too,  is  The  Bronze  Wolf  of  the  Capitol  at  Rome,  a 
Scagliola  copy.  Ancient  Roman.  The  figures  of  Romulus  and 
Remus  are  15th  century  restorations. 

Through  the  windows  of  this  Arcade  is  seen  the  Fernery  which  was 
specially  designed  to  enable  the  Students  in  training  as  Art- teachers 
to  draw  from  plants  at  all  seasons. 

The  remainder  of  this  Arcade  is  at  present  applied  to  the  exhibition 
of  Musical  Instruments  of  various  ages  and  countries. 

A  Harpsichord,  formerly  the  property  of  Handel,  has  recently  been 
presented  to  the  Museum  by  Messrs.  Broadwood  &  Sons.  Near  it 
is  a  Spinet  made  by  Annibale  de  Rossi,  of  Milan,  and  dated  1557  ; 
it  is  remarkable  for  the  decoration  of  its  case,  of  pear-tree  wood 
carved  and  encrusted  with  ebony,  ivory,  lapis  lazuli,  and  rare  marbles. 
A  Spinet  in  leather  case,  decorated  in  coloured  glass,  made  at 
Murano  towards  the  end  of  the  16th  century,  and  said  to  have 
belonged  to  Elizabeth,  Queen  of  Bohemia,  daughter  of  James  the 
First;  and  two  other  Italian  Spinets,  dated  1555  and  1568,  stand 
close  by ;  and  a  small  German  Finger  Organ  of  the  16th  century,  in 
a  highly  decorated  case :  this  organ  was  said  by  its  late  owner  to 
have  once  belonged  to  Martin  Luther.  A  Virginal,  signed  ‘John 

*  « A  Descriptive  Catalogue  of  the  Lace  in  the  South  Kensington  Museum, * 
by  Mrs.  Bury  Palliser,  with  illustrations,  may  be  had  at  the  Bookstall. 
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The  Refreshment  Rooms. 


Loosemore,  fecit  1655,’  stands  near,  in  an  oak  case  painted  in  oil  on 
the  inside.  By  the  side  of  cases,  containing  harps,  violoncellos  lutes 
mandolines,  and  other  musical  instruments  of  the  16th,  17th,  and  18th 
ma,ny  of  them  remarkable  for  the  beauty  and  delicacy  of 
their  decoration— are  other  cases  filled  with  the  popular  Musical 
Instruments  used  at  the  present  day  in  China,  Japan,  Persia  Russia 
Roumama,  Upper  Egypt,  Central  Africa,  &c.,  some  of  ’them  of 

excessively  rude  construction.  ’  tnem  ot 

Near  here  is  a  Doorway  which  leads  into  the 

REFRESHMENT  ROOM  CORRIDOR. 

Specimens  of  ancient  and  modem  Stained  Glass  are  fixed  in  the 

windows,  including  some  beautiful  fragments  given  by  Mr  H  Vauehan 
*>  have  once  formed  pan  of  the  famous  wndows  of  the 

and  Jaque’s,  by “j^G.  Sgh,"b4««hSTby'M“  W  ’ 

bna,  Of  whLt™’*’  “”d  * 

THE  REFRESHMENT  ROOMS, 

)X£:  gtfar  ^ 

Lavatories  and  Waiting  Rooms  are  on  either  hand. 

him^^Staircase^ decorated^fS  ‘-e  visitor  wiH  have  before 

which  leads  to  ’the  (Sfil  — 6  desfns  of  Mr-  F-  w-  Moody, 

Pottery.  It  will  be  bettor  ont^lnin£  j-he  Museum  Collection  of 
the  tour  of  the  ground  flo  ^?StP0n5  t0  this  Gallery  until 

Turn  to  the  left,  and  enter  *  °f  ^  Museum  has  been  completed. 


School-  Corridors. 
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THE  WEST  CORRIDOR. 

Here  is  arranged  part  of  the  Museum  Collection  of  Old  Furniture 
and  Tapestry  ;  Sideboards,  Cabinets,  Wardrobes,  Chests,  Tables, 
Bedsteads,  &c.,  in  ebony,  oak,  walnut,  chestnut,  and  other  woods  ; 
some  inlaid  with  marquetry,  others  remarkable  for  their  elaborate  and 
occasionally  grotesque  carving. 

A  French  Cabinet  of  18th  century  work,  from  the  Hamilton 
Collection,  should  be  noticed  ;  its  panels  are  painted  with 
allegorical  figures  and  trophies  on  a  gold  ground,  in  the  manner 
known  as  ‘  Vernis  Martin/ 

At  the  south  end  of  this  Corridor  to  the  left  is  another  entrance 
to  the  new  South-west  Courts,  noticed  at  page  28 ;  and  to  the 
right  is  a  passage  leading  to  the 

EDUCATIONAL  READING  ROOM, 

which,  on  students’  days,  is  open  to  all  visitors  ;  on  free  days  admis¬ 
sion  is  restricted  to  clergymen,  teachers  of  schools  for  the  poor,  or 
holders  of  tickets. 

[For  Admission  to  Educational  Reading  Room,  see  page  4.] 

Returning,  we  pass  through  double  doors  into 
THE  WEST  SCHOOL-CORRIDORS, 

These  Corridors  form  the  basement  of  the  building  in  which 
are  the  Schools  of  Art. 

Here  are  four  Chimneypieces  of  carved  wood  and  stone  from  an 
old  house  in  Lime  Street,  London ;  examples  of  English  carving  of 
the  17th  century.  Given  by  the  Fishmongers’  Company. 

Near  is  a  Cabinet  of  Marquetry,  the  fronts  of  the  drawers  carved 
with  emblematic  groups  of  figures  in  high  relief.  This  is  said  to 
have  been  made  from  the  designs  of  Hans  Holbein  for  Henry  VIII. 
It  was  formerly  in  the  Strawberry  Hill  Collection. 

State  Carriages  and  Sedan  Chairs  fill  a  large  space  in  this  Corridor. 
On  the  walls  are  Wood  Carvings  and  Casts  of  Architectural  details 
of  the  mediaeval  and  Renaissance  periods. 

Near  these  may  be  noticed  some  graceful  Columns  from  Fife 
House ;  a  Fireplace  and  Doorway  from  an  old  house  in  Carey  Street, 
recently  demolished ;  and  Panelling  from  the  Bishop’s  Palace  in 
Exeter  ; 

And  a  Pulpit  of  carved  wood,  inlaid  with  ebony  and  ivory, 
and  retaining  traces  of  ancient  colour  ornament,  acquired  from  a 
mosque  at  Cairo.  It  bears  several  inscriptions,  one  of  which 
states  that  it  was  constructed  in  the  second  half  of  the  15th  century. 
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Art  Objects  tn  the  Galleries. 


[From  this  Corridor  a  door  leads  out  of  the  Museum  to 
the  EXHIBITION  GALLERIES  and  the  INDIAN 
SECTION,  in  Exhibition  Roadi] 

THE  NORTH  SCHOOL-CORRIDOR 

is  continued  at  right  angles  with  the  part  already  traversed,  still 
forming  the  basement  of  the  Schools  of  Art,  and  now  forms 


THE  PERSIAN  COURT, 

in  which  is  arranged  the  fine  Collection  of  Persian  Textiles  given  by 
H.I.M.  the  Shah;  the  Earthenware,  Tiles,  Metal  Work,  Carpets,  &c., 
purchased  in  Persia  by  Major  R.  Murdoch  Smith,  R.E.,  and  M. 
Richard.* 

Here  must  be  noticed  a  Damascus  Room,  of  the  end  of  last 
century,  furnished  throughout  just  as  it  would  have  been  in  Damascus. 

The  Corridor  terminates  at  the  staircase  leading  to  the  Picture 
Galleries.  The  hall  at  the  foot  of  this  staircase,  though  really  a 
portion  of  the  West  Arcade  of  the  North  Court,  has  not  yet  been 
noticed.  It  is  mainly  devoted  to  the  Anglo-Saxon  and  other 
Antiquities  which  were  discovered  near  the  town  of  Faversham,  Kent, 
c  iefly  during  the  formation  of  the  London,  Chatham  and  Dover 
-Kailway,  and  bequeathed  to  the  Museum  by  the  late  Mr.  William 
Libbs.  The  Collection,  which  will  be  found  to  be  of  very  great 
archaeological  interest,  consists  of  Glass  and  Bronze  Vessels,  Weapons, 
-Personal  Ornaments,  and  Pottery.* 


ART  OBJECTS  IN  THE  GALLERIES  (; upstairs ). 

The  whole  of  the  ground  floor  of  the  Museum  Buildings  appro¬ 
priated  to  the  Art  Collection  has  now  been  briefly  described.  Certain 
objects  are  for  the  present  placed  in  the  Picture  Galleries  upstairs, 
and  these,  together  with  the  contents  of  the  Keramic  or  Pottery  Gallery, 
and  the  Prince  Consort  Gallery,  remain  to  be  noticed. 

The  Staircase  leading  to  these  galleries  is  lighted  by  a  large 
btained-glass  Window,  made  by  Messrs.  Lavers  and  Barraud  from 
the  design  of  Mr.  Reuben  Townroe,  a  pupil  of  the  late  Mr.  Godfrey 
y  es.  The  design  is  suggested  by  the  passage  in  Ecclesiasticus 
Jv  ^  v\  24  to  end,  descriptive  of  trades.  Around  the  upper  part  of 
e  staircase  are  placed  five  cartoons  or  original  designs  for  Fresco 
paintings  m  the  Houses  of  Parliament,  by  Messrs.  Cope,  Dyce, 
Horsley,  Redgrave,  and  Cave  Thomas. 


i  Visitor  will  pass  through  the  two  rooms  facing  the  head  of 
e  staircase,  containing  a  part  of  the  Historical  Collection  of 

stall  G  the  EntmncfHalf  Collections  can  be  purchased  at  the  Catalogue- 


The  Keramic  Gallery. 
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British  Water  Colour  Drawings.*  The  collection  is,  for  the 
most  part,  composed  of  the  gifts  of  Mrs.  Ellison,  of  Sudbrooke 
Holme,  Lincolnshire ;  Mr.  William  Smith ;  Mrs.  Tatlock  ;  Miss. 
Twining  ;  Mr.  C.  T.  Maud ;  the  bequests  of  the  Rev.  C.  H. 
Townshend  and  Mr.  John  Meeson  Parsons ;  examples  of  Gains¬ 
borough,  M.  A.  Rooker,  A.R.A.,  G.  Barret,  R.A.,  S.  Gilpin,  De 
Loutherbourg,  Paul  Sandby,  Wm.  Payne,  E.  Dayes,  Rowlandson, 
Serres,  Cipriani ;  and,  on  a  screen,  several  original  sketches  by  the 
late  John  Leech. 

In  the  second  room  are  several  Pictures,  bought  under  the  Chantrey 
Bequest,  lent  by  the  Royal  Academy — amongst  others,  4  A  Visit  to 
yEsculapius,’  by  E.  J.  Poynter,  R.A.  ;  Mr.  F.  Dicksee’s  ‘Harmony’; 

4  The  Death  of  Amy  Robsart,’  by  Mr.  F.  W.  Yeames  ;  Mr.  Orchardson’s 
fine  work  entitled  4  On  Board  H.M.S.  44  Bellerophon,”  July  23rd, 
1815,  off  Cape  Ushant,  leaving  France’;  Mr.  Colin  Hunter’s  ‘Their 
only  Harvest’;  ‘Britannia’s  Realm,’  by  J.  Brett,  A.R.A. ;  ‘The 
Last  Voyage  of  Henry  Hudson,’  by  John  Collier  ;  also  the  groups 
in  bronze  of  4  An  Athlete  struggling  with  a  Python,’  by  Sir  Frederick 
Leighton,  P.R.A.  ;  4  A  mounted  Indian  attacked  by  a  Serpent,’  by 
Thomas  Brock  ;  and  a  marble  statue  of  4  The  Prodigal  Son,’  by 
W.  Calder  Marshall,  R.A. 

In  a  room  to  the  left  of  the  staircase  is  the  continuation  of  the 
Historical  Collection  of  British  Water  Colour  Drawings,. 
comprising  examples  of  Crome,  Turner,  Edridge,  Barker  of  Bath, 
W.  H.  Pyne,  Reinagle,  Danby,  F.  Nash,  Delamotte,  Stothard,  S. 
Howitt,  Westall,  and  H.  W.  Williams.  In  two  rooms  through  this 
are — in  addition  to  numerous  examples  of  Bookbinding — the  later 
part  of  the  Museum  Collection  of  Water-colour  Art.  Here  will  be 
found  pictures  by  John  Varley,  J.  Cristall,  Sir  A.  W.  Callcott,  R.A., 
R.  Hills,  S.  Owen,  J.  S.  Cotman,P.  DeWint,  S.  Prout,F.  Mackenzie, 
Copley  Fielding,  T.  Uwins,  R.A.,  David  Cox;  and  in  the  third 
room  to  the  left  are  works  by  W.  H.  Hunt,  J.  Nash,  G.  Cattermole,  D. 
Roberts,  F.  W.  Topham,  F.  Tayler,  L.  Haghe,  T.  M.  Richardson, 
Sidney  Cooper,  and  J.  F.  Lewis,  R.A.,  and  four  drawings  by  the  late 
Dante  Gabriel  Rossetti. 

THE  KERAMIC  OR  POTTERY  GALLERY. 

Here  is  now  arranged  in  cases  the  whole  of  the  Museum  Collection 
of  Earthenware,  Stoneware,  and  Porcelain. 

We  first  meet  with  Early  English  pottery  of  the  17th  and 
1 8th  centuries.  A  large  collection  of  Wedgwood’s  Jasper  and  other 
wares  follows  ;  in  one  case  is  a  vase  and  other  articles  of  Rockingham 
ware;  and  in  side  cases  are  examples  of  the  Porcelain  of  Bow, 
Chelsea,  Bristol,  Plymouth,  Worcester,  and  Derby. 

*  A  Descriptive  and  Illustrated  Catalogue  of  this  Collection,  prepared  by  the- 
late  Mr.  Samuel  Redgrave,  may  be  purchased  at  the  Bookstall. 
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The  great  manufacturers  of  pottery  of  the  present  day  in  Jtalv 
France,  and  England,  are  here  represented.  .  Some  modern  Maiolica 
from  the  Marquess  Ginon’s  factory  near  Florence  shows  a  partially 
successful  revival  of  the  ruby  lustre  of  the  16th  century.  P  7 

wThe  English  reproductions  of  Maiolica,  Palissy,  and  Della  Robbia 

m  rthdcf*  ChlC^y  adaptatlons  rather  than  direct  imitations  of  the  old 
methods  ;  modern  designs  and  modern  forms  are  in  many  cases 
employed  with  signal  success.  y  s 

Several  neighbouring  cases  contain  the  Museum  Collection  of 
French  Earthenware  of  the  16th  century,  including  no  less  than  five 
pmces  of  the  celebrated  Henri  Deux  Ware,  namely,  two  Tazzas  a 
Salt-cellar,  a  Candlestick  and  a  Plateau.  Near  these  are  some 
modem  imitations  of  this  Ware  by  English  manufacturers. 

C0l!eCtl°n  of  Earthenware,  known  as  the  ‘  Aigoin  Col¬ 
lection,  containing  specimens  of  Rouen,  Nevers  Moustierc 
Strasbourg,  Marseilles,  Nancy,  Wville,  Niderwiller,  and  Aprev 
ware,  was  acquired  by  the  Museum  in  1870.  P  7 

J3*  Collection  of  Palissy  Ware  is  unusually  fine,  including  some 

cenarsPwTSnn  ,  n*  1°'°^  RuStic  Pieces  i  als0  Statuette!,  Salt- 
rs,  Ewers,  and  Dishes  with  sacred  and  classical  subjects  in  relief. 

f°ll0'r  the-  Porcelains  of  Sfevres  and  the  other  less  renowned 
Frenchnianufactories  of  the  18th  century;  several  very  fine  sJS- 

v!c;  f^evres  Porce  am  are  lent  by  Her  Majesty  the  Queen  :  three 
Vases  of  Turquoise  Blue  are  unsurpassed  for  their  beauty  of  colour. 

The  productions  of  the  rival  manufactories  of  Germany  with 

gmuSo^Nen?"  head%stand  near>  and  include  a  large  Fountain  with 
groups  of  Neptune  and  marine  monsters,  in  white  porcelain. 

destmerlfimne5dftfnd  R°Uen  Earthenware  vases  of  grotesque 
js,  {rT°Tm  Hampton  Court,  part  of  the  collection  made  by 

since  bvH^M  ^  £UCen  .Maiy’  were  removed  hither  some  years 
since  by  Her  Majesty’s  permission. 

SmneeX^ml0T^thVMuSeU^  ColIection  of  German  and  Flemish 
Moneware.  Three  German  Stoves,  one  bearing  the  date  1C78  are 

of  Tot  P  aqUef  °[  ena.melled  and  glazed  earthenware  ;  in  front 
a  group  in  high  relief  representing  the  triumph  of  Mordecai. 

andoth^Tt^f  %e  a  ^6W  examPles  of  Venetian,  Capo  di  Monte, 
the  excepHino-l  n  OI^e^ainr.c^lef  am°ng  which  are  three  pieces  of 
Lefrdmglyrfr.e  Florentine  porcelain  of  17th  century,  probably 
the  earliest  porcelain  made  in  Europe.  7  17 

CaS6S  contain  Persian,  Arabian,  and  Rhodian  Glazed  Pottery. 

S3LC Sr**,!" ,h<!ir  *>'“•>'  »f  f°™  colour.  p2: 

ticularly  for  the  happy  combination  of  tints  of  blue. 

CoTlectJo?^  °f -this  fa!lery  is  chiefly  occupied  by  an  extensive 

the ' S? ,lhe  VrTTS  ^  Wares  known  as  Maiolica.  Many  of 
P  s  in  this  Collection  have  an  European  celebrity,  and  find  a 
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place  in  every  notice,  whether  English  or  foreign,  of  this  Ware  ;  such 
as  the  Plateau  on  which  is  a  portrait  of  Pietro  Perugino ;  that  on 
which  a  painter  of  Maiolica  is  represented  at  work ;  that  with  the 
Figure  of  St.  George,  an  adaptation  of  Donatello's  famous  statue,  in 
the  centre  ( see p .  20),  and  several  of  the  signed  and  dated  pieces  of 
Gubbio  Ware  by  Maestro  Giorgio. 

Examples  of  the  so-called  Hispano-Moresco  Ware  of  Spain  fills, 
several  cases  at  the  further  end  of  the  Gallery. 

The  Staircase  at  the  end  of  this  Gallery  leads  to  the  Training 
Schools,  and  that  at  the  side  to  the  Lecture  Theatre  of  the 
Museum,  and  to  various  private  offices. 

Ten  columns  supporting  the  roof  of  this  Gallery  are  covered  with 
Embossed  and  Glazed  Tiles  of  the  various  tints  peculiar  to  the 
modem  Celadon  porcelain  of  Sevres.  These  are  from  the  manufac¬ 
tory  of  Messrs.  Minton  &  Co.  Around  each  column  will  be  seen 
certain  letters,  which,  when  deciphered,  give  the  names  of  celebrated 
potters.  The  following  are  thus  honoured  : — 

Pousa. — Chinese  tradition  records  that  he  was  a  workman  in  the  imperial 
porcelain  factory,  where,  in  despair  at  the  repeated  failures  of  himself  and  his 
fellows  in  producing  some  great  work  commanded  by  the  Emperor,  he 
plunged  into  the  furnace.  His  self-immolation  secured  the  success  of  the 
work,  which  came  out  perfect.  He  has  ever  since  been  regarded  as  the 
tutelary  saint  of  the  porcelain  makers  of  China,  and  is  represented  by  those 
little  corpulent  porcelain  figures  often  met  with  in  Collections. 

Vitalis. — Probably  a  potter  in  Britain  during  the  period  of  Roman  ascendancy. 
A  vase  of  the  red  Roman  pottery  known  as  Samian  ware,  on  which  this 
name  was  stamped,  was  found  in  London  in  1845. 

Giorgio  Andreoli — ‘Maestro  Giorgio,’  the  greatest  of  the  manufacturers  of 
Lustred  Maiolica. 

Luca  della  Robbia,  the  inventor  of  the  enamelled  terra  cotta  bearing  his  name. 

Veit  Hirschvogel  (1441-1525),  a  potter  of  Nuremberg,  celebrated  for  his 
German  enamelled  earthenware,  somewhat  resembling  the  Italian  Maiolica. 

Xanto — Francesco  Xanto  of  Rovigo — a  celebrated  painter  of  Maiolica  at 
Urbino  between  1518  and  1547. 

Bernard  Palissy  (1510-1589),  the  inventor  of  the  well-known  French  pottery 
bearing  his  name. 

Francois  Charpentier — supposed  to  have  been  the  potter  engaged  in  the 
manufacture  of  the  Faience  d’Oiron  or  Henri  Deux  Ware. 

J.  F.  Bottcher  (1681-1719),  the  inventor  of  Dresden  Porcelain,  and  of  the 
peculiar  ware  bearing  his  name. 

Josiah  Wedgwood  (1730-1795),  the  well-known  English  potter,  and  inventor 
of  Jasper  and  other  wares. 


The  Staircase  at  the  West  end  of  the  Gallery  leads  down 
to  the  School  Corridors  already  noticed  ( p .  40).  The 
visitor  is  recommended  not  to  descend,  but  to  return 
along  the  Keramic  Gallery.  On  again  reaching  the  Picture 
Galleries,  and  crossing  the  adjoining  room,  the  visitor  will 


46 


The  Prince  Consort  Gallery . 


reach  the  Gallery  at  the  end  of  the  South  Court,  by  which 
access  is  obtained  to 

THE  PRINCE  CONSORT  GALLERY. 

Here,  in  a  double  row  of  cases,  both  sides  of  which  should 
be  inspected,  are  placed  many  of  the  most  interesting  and 
costly  possessions  of  the  Museum.  A  careful  examination  of 
the  contents  of  this  Gallery  alone  would  require  many  hours. 

The  case  in  the  arched  opening  is  devoted  to  examples  of  Ancient 
Enamels,  chiefly  of  ecclesiastical  use. 

The  most  important  object  in  the  next  case  is  the  large  Shrine  or 
Reliquary,  in  the  form  of  a  Byzantine  Church,  sumiounted  by  a  dome. 
This  Shrine,  which  is  22m.  high,  and  2oin.  wide,  was  bought  for  the 
Museum  in  1861,  at  the  sale  of  the  celebrated  Soltikoff  Collection, 
for  2,142/.  The  columns,  walls,  and  roof  are  covered  with  champlevd 
enamelling,  and  four  panels  and  twenty-eight  statuettes  of  carved  ivory 
are  incorporated  in  the  design.  Altogether  it  is  one  of  the  most  impor¬ 
tant  existing  remains  of  Rhenish  Byzantine  Art  of  the  12th  century. 

At  one  end  of  this  case  is  an  unusually  fine  German  Triptych 
of  champlevd  enamel  of  the  13th  century.  In  the  centre  are 
represented  the  Crucifixion  of  Our  Saviour,  His  Descent  into  Hades, 
and  the  Angel  at  the  Sepulchre  ;  on  either  wing  are  represented 
events  from  Old  Testament  history,  selected  by  the  artist  as  typical 
of  those  in  the  centre.  By  the  Crucifixion  are,  on  one  side,  the  Sacri¬ 
fice  of  Abraham,  on  the  other,  the  Brazen  Serpent ;  by  the  Descent 
into  Hades,  are  Samson  with  the  Gates  of  Gaza,  and  a  Fisherman 
with  a  large  fish,  in  allusion  to  the  victory  over  Leviathan  or  Satan  ; 
by  the  empty  Sepulchre  are  Jonah  released  by  the  whale,  and  the  Dead 
Man  restored  to  life  by  touching  the  bones  of  Elisha.  Latin  rhyming 
inscriptions  surround  each  subject. 

A  large  Altar-cross  of  Rhenish  Byzantine  work,  of  the  12th 
century,  is  also  specially  interesting,  on  account  of  its  symbolism. 
Five  medallions  of  champlevd  enamel  are  inserted  in  it ;  one  in  the 
centre  bears  the  Holy  Lamb,  the  others  bear  representations  of — 

1.  Jacob  blessing  the  Sons  of  Joseph,  by  crossing  his  arms. 

2.  Aaron  marking  the  house  of  an  Israelite  with  the  letter  tauy  a 
recognised  emblem  of  the  Cross.  3.  The  Brazen  Serpent.  4.  The 
Widow  of  Zarephath  standing  before  Elijah,  with  the  two  sticks  she 
had  gathered  held  in  the  form  of  a  cross.  In  the  upper  arm  of  this 
Cross  is  a  cavity  for  the  insertion  of  a  relic.  Many  of  the  Altar- 
crosses  in  this  Collection  have  similar  cavities. 

A  Triptych  at  the  further  end  of  the  case  was  apparently 
constructed  in  Germany  in  the  13  th  century,  for  the  purpose  of 
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containing  relics,  probably  believed  to  be  portions  of  the  true  Cross. 
These  still  remain  under  glass.  The  wings  exhibit  figures  of  the 
Twelve  Apostles,  in  six  plates  of  embossed  metal,  and  it  will  be 
noticed  how  the  workman  has  made  two  designs  only  serve  his 
purpose,  alternating  them  in  different  order  on  the  two  wings. 

Several  small  Triptychs  in  translucent  enamel,  Pastoral  Staves  or 
Croziers,  and  Enamelled  Plaques  of  great  beauty,  will  also  be  found 
in  this  and  in  the  neighbouring  cases. 

In  a  case  farther  down  will  be  found  the  Gold  Missal  Case  said 
to  have  belonged  to  Henrietta  Maria,  the  queen  of  Charles  I.  It  is 
covered  with  delicately  chased  figures  encrusted  with  brilliant  trans¬ 
lucent  enamels  of  various  colours.  It  is  Italian  work,  about  the 
year  1580. 

The  Cases  immediately  following  contain  numerous  examples 
of  the  various  classes  of  Enamel,  Ancient  and  Modem.  Pre¬ 
eminent  among  these  are  the  Painted  Enamels  of  Limoges  of 
the  1 6th  and  17th  centuries.  These  consist  of  Plaques,  Salvers, 
Ewers,  Salt-cellars,  Caskets,  &c.  ;  and  furnish  to  the  Art  student  a 
very  complete  illustration  of  this  manufacture.  The  most  important 
example  in  these  cases  is  the  large  Casket,  enamelled  on  plates 
of  silver,  on  which  is  painted  a  band  of  dancing  figures.  It  is  attri¬ 
buted  to  Jean  Limousin,  about  the  close  of  the  16th  century,  and  is 
accounted  the  finest  work  of  this  artist.  It  was  acquired  for  the 
Museum  at  a  cost  of  1,000 1.  Another  remarkable  Enamel  is  the 
large  Medallion  Portrait  of  Charles  de  Guise,  Cardinal  de  Lorraine, 
attributed  to  Leonard  Limousin,  recently  acquired  at  a  cost  of 
2,000/.  An  Enamelled  Casket,  diapered  with  several  armorial 
shields,  is  believed  to  have  been  made  in  England  for  William 
or  Aymer  de  Valence  between  the  years  1290  and  1300.  And  a 
collection  of  Battersea  and  Bilston  Enamels. 

In  a  case  containing  many  small  articles  in  enamel,  and  gold  and 
silver  filigree  work,  is  a  small  Cross  of  cedar-wood  covered  with 
thin  gold  plates,  of  Byzantine  10th  century  workmanship.  The 
figure  of  Our  Saviour  is  of  walrus  ivory ;  the  inscription  at  the 
head  and  four  evangelistic  symbols  are  early  and  good  examples  of 
the  rare  cloisonne  enamel. 

Next  is  a  case  containing  a  Chandelier  and  other  articles  of 
Russian  Enamel  work,  of  the  1 7th  century. 

At  the  foot  of  the  steps,  a  Casket  of  carved  ebony  with  silver-gilt 
mountings,  designed  by  F.  W.  Moody,  contains  copies  of  ‘  The  Early 
Years  of  the  Prince  Consort,'  ‘  The  Principal  Speeches  and  Addresses 
of  the  Prince  Consort,'  and  his  ‘  Season  Ticket  for  the  Exhibition  of 
1851  and  beside  it  is  a  Portrait  of  the  Prince,  in  glass  mosaic,  by 
Salviati,  of  Venice;  all  given  to  the  Museum  by  Her  Majesty  the 
Queen. 
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At  the  south  end  of  the  Prince  Consort  Gallery  is  the 
entrance  to  the 

gallery  of  the  architectural  court, 

which  is  entirely  devoted  to  examples  of  Art  Ironwork. 


N<Jh  S5  ?vSrtofG^leNo’rtfr?ou“ 

fe  obtained.*1*  The  balcony  here  is  the  Singing  Gallery  from 
Florence  (see p.  32).  Over  this  arched  opening  is  a  Medallion 
Portrait?  i " mosU  of  the  late  Prince  Consort. 

To  the  right  is  the  grand  fresco  of  The  Industrial 
Arts  AS  applied  to  War,  by  Sir  Frederick  Leighton  P.R.A. 
Tufa  lunette,  35  ft.  long  at  the  base,  and  16  ft.  high,  and  is 
one  If  the  finest  examples  of  wall  decoration  in  England 
The  companion  subject,  The  Industrial  Arts  as  applied 
to  PeacI  (a  sketch  for  which  may  now  be  seen  in  the  opposite 
gallery),  is  destined  to  fill  the  corresponding  space  on  the 
other  side  of  the  north  end  of  the  South  Court. 

TV10  Arts  OF  War,  completed  in  the  early  part  of 
issl  ?s  executed  in  a  process  called  by  its  inventor,  Mr. 
Gam'bier  Parry,  ‘Spirit  fresco,’  and  which  is  claimed  to  be 
of  a  very  enduring  nature  and  almost  impervious  to  the 
a  tacks  oTtime  an/atmosphere  We  quote  Ihe  fonom^  aC; 
count  of  the  picture  from  the  Athenceum  of  Feb.  28th,  1880. 

‘The  scene  before  us  is  the  entrance  to  a  town  or  fortress  of 

Italian  Gothic  architecture;  and  the  figures  wear  ^0 Artists ^in 
costumes  of  the  fourteenth  century  which  are  dear  to  artist® 
designs  of  the  early  Renaissance.  The  effect  of  brilliant  open  d  - 
lighf  has  been  rendered  with  peculiar  splendour  ;  the  coloration 
vfvid  and  in  a  bright,  pure  key  ;  the  treatment  is  at  once  severe  and 
elegant,  decorative  and  monumental  without  archaism 
those  Mantegnesque  affectations  of  which  we  ha.se  seen 
The  composition  of  the  figures,  not  less  than  that  of  the  chia  , 

general  colouring,  and  light  and  shade,  is  architectonic  ,  the ^  fines 
throughout  and  the  arrangement  of  the  groups  are  adapted  t 
pedimental  form  of  the  lunette  ;  even  the  shadow  of  the  overhangmg 
arch  has  been  considered  in  the  disposition  of  the  white  clouds  ana 
buildings  in  the  distance. 
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‘  The  portal  to  which  we  have  just  referred  is  accessible  by  a  flight 
of  steps,  so  broad  that  its  landings  extend  before  the  whole  fore¬ 
ground,  while  the  several  grades  supply  those  varied  elevations  which 
are  advantageous  in  a  monumental  composition,  and  most  of  all  in  a 
lunette  which  must  be  seen  under  a  large  arch.  The  principal  group 
on  our  right  of  the  foreground  consists  of  young  men  who  have 
gathered  there  to  receive  swords,  which  have  been  piled  on  the  pave¬ 
ment  in  front.  An  armourer  kneels  with  his  back  towards  us,  who 
seems  to  be  distributing  the  weapons,  and  stoops  to  take  one  from  the 
pile,  while  he  talks  to  a  young  man  who  is  girding  up  his  loins.  Several 
other  soldiers  are  here.  Some  examine  the  swords  they  have  selected, 
testing  their  edges,  balancing  their  blades  against  their  handles,  while 
one  tries  the  temper  of  his  weapon  by  bending  it,  point  downwards, 
against  the  pavement.  This  group  is  signalised  by  a  mass  of  white 
in  the  centre,  being  the  dress  of  a  gentleman  with  a  badge  of  herbage 
in  his  cap.  A  corresponding  mass  is  on  the  other  side  of  the  picture. 
Still  more  on  our  right  three  men  are  trying  steel  cross-bows,  and 
winding  the  strings  with  winches.  They  are  all  in  attitudes  varied  to 
suit  the  pedimental  form  of  the  lunette.  A  page,  carrying  a  helmet, 
looks  on  at  the  last-named  group.  Two  energetic  armourers  are 
busily  shaping  new  blades  on  an  anvil. 

‘  In  the  centre  of  the  whole  composition,  and  a  little  removed  from 
the  front,  is  a  warrior  wearing  over  his  complete  armour  a  long  hooded 
cloak  of  pale  citron  colour ;  he  turns  slowly  towards  the  steps  which 
lead  to  the  portal,  carries  a  drawn  sword  under  one  of  his  arms, 
and  seems  to  be  looking  at  the  spectator.  Behind  him,  and  seen 
in  the  mid  distance  through  the  open  archway  in  the  wall,  are  two 
knights  armed  cap-k-pie,  the  one  on  a  russet,  the  other  on  a  grey  horse ; 
their  figures  are  relieved  on  the  white  banner  which,  blazoned  with  a 
crowned  rampant  lion  or,  flutters  in  the  air.  Above  the  gate  is  a 
watch-tower,  with  machicolations,  loopholes,  and  the  city’s  escutcheon 
in  full  colours.  On  our  left  of  the  gate,  and  separated  from  the  large 
group  of  swordsmen  by  an  interval  of  the  foreground  without  figures, 
is  a  party  of  gentlemen  who  are  trying  on  their  armour.  One  of  these 
adjusts  a  greave  on  his  left  leg,  and,  turning  backwards  as  he  looks 
over  his  shoulder,  talks  to  the  armourer  kneeling  behind  him,  and 
nearer  to  us.  The  speaker  raises  his  heel  and  bends  to  see  how  the 
armour  fits  there,  while  he  supports  himself  on  the  shoulder  of  a 
comrade.  The  other  greave  lies  on  the  step.  Its  owner’s  armour  is 
white,  enriched  by  reflections  from  surrounding  draperies  of  the  same, 
and  deeper  tints  of  blue,  purple,  red ;  his  own  dress  comprises  white 
sleeves  and  light  hose  of  a  rich  medium  blue.  The  armourer’s 
costume  is  of  two  purples,  with  a  black  apron  ;  his  tawny  skin  is 
bronzed  by  smoke  and  fire,  and  contrasts  strongly  with  the  ruddy 
and  blonde  faces  about  him.  The  next  group  comprises  a  youth, 
who  is  consulting  a  spurrier  about  the  fitting  of  a  spur  on  his  heel ; 
he  wears  a  white  jerkin  and  red  hose.  The  former  piece  of  costume, 
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combining  with  his  neighbour’s  breastplate  and  ample  sleeves  of 
nearly  the  same  colour,  supplies  the  mass  of  white  on  this  side  of  the 
composition  which  is  complementary  to  the  white  on  the  other  side. 

Sjnrn^  st00Ps  to  examine  his  employer’s  heel ;  the  latter,  a 

^  ii!  <a  <?0k,'nSD°,Uth’1bfnds  Sldeways>  with  extended  arm,  and  points 
to  the  defect.  Behind  these  are  two  soldiers,  trying  on  their  helmets. 
Ihe  next  group  on  our  left  consists  of  a  magnificent  figure  of  a  stal- 

"!?.r  ^  ir*  u  m  ^  den  armour  cap-k-pie,  and  his  two  pages,  who 
adjust  his  breastplate  and  pauldrons.  Still  further  in  the  same 
direction  the  composition  terminates  in  the  figure  of  a  young  warrior, 
who,  placing  one  hand  on  a  huge  column  which  closes  the  view, 
bends  sidelong,  and,  raising  his  heel,  adjusts  the  spur  with  which  it  is 
armed.  In  front  of  the  last  figure,  and  extending  along  the  fore¬ 
ground  towards  the  centre,  is  a  numerous  group  of  females  seated  on 
the  floor,  and  embroidering  a  banner.  Their  attitudes  are  extremely 
various,  and  their  faces  are  full  of  character  and  rich  in  expression.  3 

‘Seen  over  the  lower  walls  of  the  portal,  and  in  balconies  on  each 
side,  are  groups  of  figures  j  here  they  bear  shields,  there  they  bear 
banners,  one  of  which  is  displayed,  while  other  persons  are  in  con¬ 
sultation  Beyond,  and  higher  than  all  the  men  and  women  of  the 
composition,  we  see  over  the  balcony  the  tall,  dark  cypresses  and 
other  trees,  the  many  towers  of  the  fortress,  and  an  azure  sky,  which 
is  barred  with  white  and  lustrous  clouds  and  is  full  of  sunlight. 

‘To  any  one  familiar  with  the  artistic  style  of  the  President  it  is 
needless  to  say  that  this  fresco  is  exceedingly  refined.  It  is  a  master¬ 
piece  of  accomplished  art ;  it  is  monumental,  but  not  austere.  Broad 
luminous,  and  homogeneous,  the  effect  and  general  tone  of  the 
paintmg  leave  nothing  to  be  desired  in  that  respect.  It  exhibits  rare 
solidity,  its  types  are  fine,  and  exclude  any  element  that  is  less  than 
beautiful;  the  actions  are  graceful,  and  diversified  in  energy  and 
clla.racter-  Art]fts  will  be  charmed  by  the  keeping  and  completeness 
of  the  whole  effect,  tone,  colour,  and  light  and  shade.  In  short,  it 
may  be  said  that  here  is  a  very  fine  illustration  of  culture  in  art 
a  rare„sfse  of  what  is  beautiful  and  graceful  in  invention! 
treatment,  and  all  technical  qualities.  Grace  abounds,  but  with  all 
its  refinements  there  is  not  the  least  lack  of  character  or  strength. 
In  the  quality  last  named  it  is  by  far  the  most  fortunate  of  Sir 
Fredericks  productmns.  The  artist  had  a  great  opportunity,  and 
has  achieved  a  great  success.’  1 

From  this  point  the  visitor  had  better  return  to  the  rooms 
on  the  left,  containing  the  Dyce  and  Forster  Collections,  in 
Western  Galleries. 

Passing  the  French  paintings  and  drawings  given  by  Mr  F  R 
Bryan,  including  two  paintings  by  F.  Philippoteaux,  ‘Charge  of 

F«;/S“4aSS,H!a,Wa“r'00’  da,ed  >87?.  and  the  •Battfe  of 
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The  Dyce  and  Forster  Collections. 


jZtte  ,he  M“seum  by  *'  R"-  A-'  DyceTd'™£ 


u  i  tij,  COLLECTION, 

scholar'and  Editor  ofshak^sMar^cMsbtf  "7  o  f'p  D^Ce’  the  eminem 
Drawings,  Engravings  &c  ^  L  m!“  °f  0,1  Pa|ntings,  Miniatures. 
Library  of  Printed  ifo^  c™*  a  most  valuable 

ffiSjyg&s* Greek »“  22  ass  &isirfrs£, 

b«  .f  .Kgr  ssi^i!  fr'r  »  «»» *  «* 

selection  of  the  rarer  and  more  Jurious  W^  m°1d!,rn  masters>  and  a 
folio  editions  of  Shakespeare.  books,  including  the  first  two 

In  other  rooms  adjoining  the  Dyce  Collection  is 


THE  FORSTER  COLLECTION, 


and  executor.  It  consists  of  OiUnd  wV  hp  f °rSter’  Mr‘  D>'ce’s friend 
(including  a  large  number  by  Machset  \V  'C,ol?ur  Pa'ntings,  Drawings 
Temple,  and  a  most  interestmtr  aia  ’  re[narkable  Model  of  a  Buddhist 

fffap,hs’  and  Panted  Boogks  L  ^aSSen,bIa?e  of  M“iPts, 

18,000  volumes.  Amongst  the  mani  srrim  amo«nting  to  upwards  of 

b L ,W°rks  of  Charles  Dicken3r  Femany°ftheorib’inalMSS. 

fe  P  uer a.nd  amongst  thTww  F°rSter  was  his  fr'end  and 
graphical  History  of  England  illustr^J?^  utWO  copies  of  Granger's 
.The  painting  by  D. 

in  a  gaPery.  containing  the  Forstef  ‘pirtnrh'Ch  OCCUPies  the  chief  place  in 
Office  in  the  Almonry  at  Westmin^  ’.  repTesenring  ‘  Caxton’s  Print- 
IV  r$t  P™°f'sheet  of  the  first  book-  nr  7a  ‘?nd  Paxton  himself  showing 
WnTaS  b®^ueathed  by  Mr  Forster STh”1  m  England  (>477)  to  Edward 
the  latepnTb?  hi$  lordship  to  fhe  Mu  eum  W.  Lord  Ly“on>  and  has 

Walking  Cane,  bequeathed  b, 

'  “  ‘  bX  WHawi  SSdffidtaiiSltor' 


the  accommodation  of  ^  j^y^braries  is  open  foi 


NEW 

ART  LIBRARY 


PART  II. 


guide 

TO  THE  PICTURE  GALLERIES  in  the 

SOUTH  KENSINGTON  MUSEUM. 


In  the  North  Gallery  are  now  hung 

THE  RAPHAEL  CARTOONS. 

paper  and  coloured  indistemi*!” aTth*1 n?-1”?1  cha,.k  uPon  strong 
by  Raphael  and  his  Scholars  th)  *  ^  ^nglnal  designs  executed 
work  for  Pope  Leo  X  fUr  n  year  W  "  copies  for  Tapestry 
There  were  originally  ten,  but  Ihree  amlosJ,  Jz°U;LtweIve  feet  high. 

16  in^^Dungeon^afphil'ipph  C°nVersion  ofSt-  Paul,  and  St.  Paul 

silk’  “>»«.  -re  tag  to  toe 
died,  and  excited  ‘the  creitest  annll  year  before  Raphael 

m  the  Vatican.  ^  atest  aPP,ause-  These  tapestries  are  now 

facturer  ^^L^Tnd"  were^seSf^R0  *{!  wareh°use  of  the  manu- 
Char  es  I-  to  purchase  them  for  th,.  ^  ^  Rubens>  who  advised 
which  was  then  established  at  Mortlalf6  °Ta  iaPestry  Manufactory 
•  ’’  Cromwell  bought  them  for  inn/  ^n!  Gn  ^  death  of  Charles 

Sir  aplumber-ro°m  at  Whitehafl  till  b  'Cy  remained  for  a  long  time 
Sn  Christopher  Wren  erected”,’  !  ’  by  comm;‘r  <l  of  William  III, 
m  which  they  have  hung  tifl  H  T,  f°r  them  *  Hamoton  Court,’ 
removed  to  South  Kensington  in  l86^ajeSty  Permitted  them  to  be 

March^j^and  diedTt  Rome^V"  Italy  on  Good  Fr)'day, 
He  rece1^  hi$  A  EdeuC^  R°me  on  Good  Friday,  April  6,  1520. 

Sr  He — - 
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On  entering  the  North  Gallery  from  the  West  side  the 
Cartoons  are  thus  arranged,  beginning  on  the  right  hand  : — 

Christ’s  Charge  to  Peter.  The  Death  of  Ananias. 

Peter  and  John  Healing  the  Paul  and  Barnabas  at  Lystra. 
Lame  Man. 

And  then  turning  to  the  opposite  wall,  follow  — 

Elymas  the  Sorcerer  struck  Blind.  Paul  Preaching  at  Athens. 
The  Miraculous  Draught  of  Fishes. 

Between  the  last-mentioned  Cartoons  is  a  copy  in  black  chalk  by 
Casanova  of  The  Transfiguration  now  in  the  Vatican  ;  this  was 
Raphael’s  last  work,  and  was  carried  in  the  procession  at  his  funeral. 

A  copy  in  Tapestry  of  Christ’s  Charge  to  Peter  is  hung  opposite 
the  original  Cartoon.  There  are  also  between  and  above  the 
cartoons 

A  Series  of  Drawings  copied  from  Raphael’s  Fresco  Decorations  in 
the  Vatican,  made  for  Pope  Julius  II.,  about  the  year  15 n. 

A  Series  of  Arabesque  Pilasters,  copied  from  the  Loggie  of  Raphael 
in  the  Vatican. 

Sixteen  Lunettes,  also  copied  from  the  Loggie. 

And  two  Paintings,  lent  by  Mrs.  Louise  Scott,  of  the  Virgin  and 
Child  with  St.  John,  by  Ghirlandajo  and  Bazzi.di  Siena. 

At  the  ends  of  the  Gallery  are  copies  in  Oil,  on  a  reduced 
scale,  of  ten  Frescoes  by  Raphael  in  the  Stanze  of  the 
Vatican — ‘The  Dispute  of  the  Sacrament,’  ‘Heliodorus  driven 
from  the  Temple,’  &c. 

The  Virgin  with  the  Infant  Jesus  and  St.  John,  by  Raphael,  dated 
1514,  painted  on  panel. 

A  Tapestry  from  the  Imperial  Manufactory,  The  Gobelins,  at  Paris, 
— A  copy  of  the  Holy  Family,  by  Raphael,  in  the  Louvre  ;  and 
an  old  Italian  copy  of  St.  John,  by  Raphael,  in  the  Uffizi. 

Passing  through  the  door  at  the  East  End  of  the  Raphael 
Gallery,  and  turning  to  the  right,  we  now  come  to  three 
Galleries,  in  which  will  be  found 

THE  SHEEPSHANKS  COLLECJION. 


Catalogue  of  the  Oil  Paintings  in  the  British  Fine  Arts 
Collections,  South  Kensington,  for  the  most  part  the 
Gift  of  the  late  Mr.  John  Sheepshanks.* 

6  Cows  Drinking  ......  fohn  Burnet 

8  Italian  Landscape . Callcott 

*  A  detailed  Catalogue  of  the  Paintings  and  Drawings  in  these  Galleries, 
containing  much  valuable  information,  mav  be  purchased  at  the  Bookstall. 
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9  A  Brisk  Gale  . 
io  Slender  and  Anne  Page  . 
h  Dort — A  Sunny  Meadow 

13  A  Seaport — Gale  Rising 

14  The  Inn  Door— Gravesend  . 

15  A  Sunny  Morning— A  Group  of  Cattle 

17  Devotion— St.  Francis  ....  j 

18  The  Sisters— Portraits  of  the  Artist’s  Two  Daughters 

"  mL  r,"  ‘P“*  >y-Lis>°n.  Madame  v!5* 
Miss  Glover,  and  Mr.  Williams 

25  The  Caves  of  Ulysses  at  Sorrento 

27  Rustic  Civility 

28  Hall  Sands,  Devonshire  . 

30  Bayham  Abbey,  near  Tunbridge  Wells 

31  Seaford,  Coast  of  Sussex 

32  Cottage  Interior 

33  Salisbury  Cathedral 

34  Dedham  Hill 

35  Hampstead  Heath . 

36  Hampstead  Heath . 

37  Boat-building,  near  Flatford  Mill 

38  Water  Meadows,  near  Salisbury 

39  Lobster  Pots .  .  .  / 

41  Brighton  Sands 
43  Mont  St.  Michael,  Normandv 

4aI  w^m^th  Hart,our— The  Hulk 
47  Windmills — Blackheath  . 

5°  A  Donkey  and  Spaniel  . 

a  tS '“rgifoS"8  <v^  for  a  Letter 

55  Maiden  Meditation 

56  Beneficence  . 

57  Almsgiving  . 

58  L’ Allegro 

59  H  Penseroso  . 

60  Mother  and  Child  . 

62  a  Summ°-  ^  Tummel,  Perthshire 
02  a  Summer’s  Afternoon  . 

04  A  Woody  Landscape 
05  Disappointed  Love 
06  Calypso’s  Islands  .  • 

Z  ^emford  Lake,  Norway 
69  The  Waefu’  Heart  7 

’°  A  'V°m“  Faint‘ng  from  the  Bite  of  a  Ser. 

\\  Th.^S"  C?nSdina  fror  Children 
ll  r  e.?^G  of  a  Cardinal 
73  Cupid  Sheltering  Psyche 


Callcott 


19 

99 

91 

99 


M.  Carpenter 


Clint 

Collins 


99 

Constable 


71 

Cooke 

99 

99 


Cooper 

Cope 


99 

Creswick 

91 

Crome 

Danby 


>9 

T.  Duncan 
Eastlake 

11 

Etty 
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74  Honeywood  introducing  the  Bailiffs  to  Miss  Rich¬ 
land  as  his  Friends 
78  AVild  Boar  and  Wolf 

81  The  Contrast :  Youth  and  Age 

82  Waiting  for  an  Answer  . 

83  The  Rival  Performers  . 

84  Portrait  of  the  Artist 

85  Portrait  of  the  late  Earl  Grey  . 

86  Fruit . 

87  A  Highland  Breakfast  .  .  .  .  Sir 

88  The  Drover’s  Departure — A  Scene  in  the 

Grampians .... 

89  4  The  Dog  and  the  Shadow 9  . 

90  A  Fireside  Party  . 

91  4  There’s  no  Place  like  Home  ’ 

92  4  The  Twa  Dogs  ’  . 

93  The  Old  Shepherd’s  Chief  Mourner 

94  A  Jack  in  Office  . 

95  Tethered  Rams 

96  Sancho  Panza  and  Dapple 

97  The  Angler’s  Guard 

98  A  Naughty  Child  . 

99  Suspense  .... 

100  Comical  Dogs 

1 01  Young  Roebuck  and  Rough  Hounds 

102  The  Eagle’s  Nest  . 

103  The  Temptation  of  Andrew  Marvell 

104  Sterne’s  4  Maria  ’  . 

105  The  Hermit  . 

107  Gathering  Seaweed 

108  A  Distant  View  of  Windsor  .  ? 

109  Scene  from  4  The  Taming  of  the  Shrew 
no  The  Principal  Characters  in  4 The  Merry 

of  Windsor’ 

in  4  Who  can  this  be?  ’ 

1 1 2  4  Who  can  this  be  from  ?  ’  • 

1 13  My  Uncle  Toby  and  Widow  Wadman 

1 14  Florizel  and  Perdita 

1 15  Autolycus  . 

1 16  4Le  Bourgeois  Gentilhomme’ 

1 17  4  Les  Femmes  Savantes  ’ 

1 18  4Le  Malade  Imaginaire’ 

1 19  Don  Quixote  and  Dorothea  . 

12 1  A  Female  Head  .  • 

122  Queen  Katharine  and  Patience 

124  The  Two  Princes  in  the  Tower 

125  The  Toilette;  a  Lady  Examining  a  Necklace 

126  The  Princess  Royal 


Frith 

Gauermann 

Horsley 


Jackson 

Lance- 
£.  Landseer 


Wives 


C.  Landseer 

F.  R.  Lee 

Leslie- 
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.  Stage 


Portia . 

Griselda  .... 

Dulcinea  del  Toboso 
Sancho  Panza 
The  Wildflower  Gatherers 

134  Milking  Time 

135  Near  the  Mall,  Kensington  Gravel  Pits 

136  The  Mall,  Kensington  Gravel  Pits 

137  Blackheath  Park  .... 

138  The  Seven  Ages — ‘  All  the  World’s  a 

139  The  Fight  Interrupted  . 

140  Giving  a  Bite  .  .  *  . 

141  First  Love  ..... 

142  An  Interior,  including  a  Portrait  of  Mr.  Sheepshanks 

143  Open  Your  Mouth  and  Shut  your  Eyes 

144  Brother  and  Sister;  or,  Pinching  the  Ear 

145  Choosing  the  Wedding  Gown 

146  The  Sonnet  ..... 

147  The  Sailing-match 

148  The  Butt — Shooting  a  Cherry 

149  The  Toy  Seller  .... 

15 1  A  Cottage  at  St.  Albans 

152  Portrait  of  Mr.  Sheepshanks  . 

1 54  Still  Life . 

155  Hampstead  Heath 

156  Study  for  the  Picture  of  4  The  Rattle  ’ 

157  Landscape  with  Cottage 
159  A  Sketch  for  the  Picture  of  ‘Punch’ 

162  Portrait  of  a  Little  Girl  . 

i62*Cottages . 

i63*The  Mother  Teaching  her  Son 

163  Teal . 

164  An  Interior  ..... 

Landscape — Sir  Philip  Sidney’s  Oak 
Portia  and  Bassanio 
Cinderella  about  to  try  on  the  Glass 
Throwing  off  her  Weeds 
Ophelia  Weaving  her  Garlands 
Bolton  Abbey — Morning 
Mendicants  of  the  Campagna 
Entrance  to  the  Crypt,  Roslyn  Castle 
Old  Buildings  on  the  Darro,  Granada 
The  Gate  of  Cairo,  called  Bab  el-Mutawel 
Noviciate  Mendicants  . 

The  Very  Picture  of  Idleness 
The  Interior  of  a  Cattle-shed  . 

Temptation — A  Fruit-stall 
Children  Gathering  Wild  Flowers 


165 

166 

167 

170 

171 

172 

173 

174 
*75 
176 

178 

179 

180 

186 

187 


Slipp 


>er 


llee 


Leslie 

Linnell 

Mulrecidy 


Mulready,  jun% 


Nasmyth 

Newton 

Redgrave 


Rippingille 

Roberts 


Rothwell 

Simson 
G.  Smith 
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188  Near  Cologne 

189  A  Market-boat  on  the  Scheldt 

190  Sands  near  Boulogne 

195  A  Distant  View  of  Windsor  . 

196  Landscape  .... 

197  Shakespeare’s  Principal  Characters 

201  ‘Twelfth  Night’  . 

202  Brunetta  and  Phillis 

203  Sancho  and  the  Duchess 

207  Line-fishing  off  Hastings 

208  Venice . 

209  St.  Michael’s  Mount,  Cornwall 

210  East  Cowes  Castle,  Isle  of  Wight 

21 1  Vessel  in  Distress  off  Yarmouth 

212  Suspicion  .  .  •  • 

213  An  Italian  Mother  teaching  her  Child  th 

216  Donkey  and  Pigs  . 

217  Pigs  .... 

218  A  Chinese  Sow 

219  Sickness  and  Health 

220  Going  to  the  Fair  .  .  . 

221  Returning  from  the  Fair . 

222  A  Village  Choir 

223  Contrary  Winds  . 

224  Reading  the  Scriptures  . 

225  The  Broken  Jar 

226  The  Refusal— (Duncan  Gray) 

233  The  Hop  Garden  .  •  . 

234  Hastings — Fishing-Boats  making  fo 

235  Village  Gossips 

237  The  Reckoning 

238  Cows  in  a  Landscape 

241  The  Dawn  of  Love 

242  Peasants  of  Subiaco 

245  Sabrina  . 

246  Idleness 


Shore 


Tarantell 


Stanfield 


Stark 


Stothard 


Turner 


Uwins 
J.  Ward 


Webster 


Wilkie 


Witherington 
in  a  Breeze  Chalon 
. 

Morlayid 
Gilpin 
Brooks 
H.  Howard 

E.  Bird 
Ibbettson 


247  Jack  in  his  Glory  .  ^ 

In  this  Gallery  are  also  Pictures  bequeathed  by  the  Rev. 

C.  H.  Townshend  and  the  late  Mr.  John  Meeson  Parsons, 
and  given  by  Mr.  C.  T.  Maud  and  Mrs.  Tatlock. 

A  bust  of  the  late  Mr.  John  Sheepshanks,  by  J.  •  °  eP> 

R.A.,  is  the  gift  of  Miss  Sheepshanks.  ...  ,  K1 

In  the  first  room  are  two  cases  contaimng^thc^vau  ^ 
Collection  of  Enamels  Miniatures  c^y  ^  Mrg 

other  artists,  bequeathed  to  the  are  Miniatures  by 

Louisa  Plumley.  In  two  other 


6o  Gallery  of  Water-Colour  Drawings ,  &c. 


Hilliard,  Cooper,  Cosway,  and  others,  lent  by  several  con¬ 
tributors  ;  and  a  large  Collection  of  English  and  Foreign 
Miniatures  lent  by  Earl  Beauchamp. 

In  the  other  rooms  of  the  Sheepshanks  Gallery  is  exhibited 
a  collection  of  several  hundred  small  Drawings  and  Sketches 
by  the  late  W.  Mulready,  R.A.,  arranged  in  a  series  of  radi¬ 
ating  frames. 

On  the  screens  in  the  next  room  are  water-colour  drawings 
by  various  artists,  and  several  figure  studies  and  other 
drawings  by  D.  Maclise,  R.A.  In  this  room,  too,  is  a  collec¬ 
tion  of  studies  and  drawings  by  John  Constable,  including  the 
original  sketch  in  oils  for  4  The  Valley  Farm/  and  a  drawing 
of  1  Hampstead  Heath/ 

In  the  room  and  gallery  adjoining  is — 

THE  JONES  COLLECTION 

Bequeathed  to  the  South  Kensington  Museum  by  Mr.  John  Jones ,  of 
95  Piccadilly ,  who  died  o?i  the  6th  of  January  1882. 

This  is  the  most  important  gift  the  Museum  has  yet 
received  ;  its  estimated  value  equals  the  entire  cost  of  all 
art  purchases  made  from  the  first  formation  of  the  Museum 
at  Marlborough  House  to  the  present  time.  It  consists  of  a 
collection  of  FURNITURE,  Sevres  and  other  PORCELAIN,, 
enamelled  Miniatures  by  Janet,  Petitot,  and  others, 
Paintings,  Sculpture,  Bronzes,  &c.,  and  is  especially 
rich  in  examples  of  French  furniture  and  porcelain  of  the 
second  half  of  the  18th  century,  for  which  such  enormous 
prices  have  been  given  whenever  good  specimens  have  come 
into  the  market. 

It  was  the  testator’s  wish  that  this  collection  should  be  ' 
kept  separate,  and  not  lent  for  exhibition  elsewhere ;  and, 
in  order  to  comply  with  the  conditions  of  the  will,  the  long 
gallery  hitherto  occupied  by  water-colour  drawings,  jewellery, 
&c.,  has  been  devoted  to  it. 

On  entering  the  gallery  the  first  most  noticeable  object 
is  the  large  Armoire  or  Cabinet  in  Boule  work  (No.  1,026), 
stated  to  have  been  designed  by  Berain  and  made  by  Boule 
for  Louis  XIV.,  about  the  end  of  the  17th  century.  It 
will  probably  be  regarded  as  the  most  important  piece  of 
furniture  in  the  whole  collection,  not  merely  for  its  size  but 
for  beauty  of  design  and  excellence  of  workmanship. 


The  Jones  Collection . 
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Other  inlaid  tables  and  pedestals  of  the  same  period  sur¬ 
round  it,  and  a  fine  ebony  Boule  and  marquetry  Cabinet  of 
Louis  XVI.  period,  together  with  an  ivory  table  and  two 
chairs  formerly  belonging  to  Tippoo  Sahib,  and  taken  at  the 
capture  of  Seringapatam,  should  be  noticed. 

The  centre  of  this  room  is  occupied  by  cases  containing 
Bronzes,  carved  Ivories,  Crystals,  Enamels,  ormolu  Figures, 
Candlesticks,  &c.  ;  two  miniatures  by  Peter  Oliver  after 
VanDyck,  of  Charles  I.  and  his  Queen  Henrietta  Maria,  in 
metal  frames  with  lapis-lazuli  borders,  and  a  fine  collection  o 
gold  and  enamelled  snuff-boxes,  many  with  miniatures  by 
Petitot,  Isabey,  Blaremberghe,  and  other  artists,  inserted 

their  lids.  ,  , 

Round  the  walls  are  porphyry  and  alabaster  vases  on 
marble  and  inlaid  pedestals,  a  couch  and  chairs  of  ebony,  in¬ 
laid  vvith  ivory  ;  Italian  work  of  early  1 7th  century,  an  . 
several  clocks  in  Boule  cases  with  ormolu  mountings. 

The  left  side  of  the  adjoining  gallery  is  reserved  for  the 
remainder  of  this  collection  of  French  furniture. 

lacquer^veined 

SSL  porcelain  vases,  gilt  mounted,  and  between 
them  a  ‘  verd  antique  ’  vase. 

On  the  left  is  a  Secretaire  in  light  coloured  marquetry 
{  nn  marble  top  of  the  same  period,  and  opposite  are 
Uvo  beautifully  inlaid  tables  and  a  Commode  with  chased  gilt 
mounts  all  by  Riesener,  and  of  the  time  of  Louis  XVL 

Next  is  a  Lrge  case  containing  lacquer  and  inlaid  cabinets 
k  N  Petit  a  writing  table  by  M.  Carlin,  a  pair  of 
°l  e  Fricoignures  ’  with  ormolu  mounts,  gilt  Candelabra, 
Clock  inE  ormolu  case,  white  marble  groups,  and  figures  of 
<  cnrincr  and  Summer. 

The  special  ‘Handbook  to  the  Jones  Collection  describes 
in  detail  the  many  rare  and  beautiful  specimens  of  orna¬ 
mental  furniture  in  this  gallery  ;  attention  must,  however,  be 

drawn  to  the  following  .  .  ,  .  , 

No  1  04.L  An  Escritoire  by  David  ;  1,057,  a  smaJl  in  ^ 
writing-table  with  gilt  mounts;  1,058,  circular  double  table 
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inlaid  with  Sevres  plaque.  These  were  all  formerly  the  pro¬ 
perty  of  Queen  Marie  Antoinette.  Near  them  is  a  marble 
bust  of  the  donor,  by  John  Lawlor,  lent  by  Mr.  A.  Habgood. 

The  next  (or  right  hand)  division  of  the  gallery  contains 
the  Paintings,  Miniatures,  Sculpture  and  Porcelain. 

The  latter  comprise  five  cases  of  Sevres,  one  of  Dresden 
and  Chelsea,  and  another  of  Oriental  Porcelain.  Important 
examples  are  the  ‘  Gros-bleu  ’  and  veined  Sevres  Vases, 
mounted  with  ormolu  rims  and  snake  handles. 

The  vase  made  to  the  order  of  Catherine  of  Russia  as  a 
present  to  Gustavus  of  Sweden. 

Green  and  turquoise  blue  Jardinieres  and  Vases.  A  lyre¬ 
shaped  Clock  in  blue  Sevres  frame,  with  pendulum  of  paste 
diamonds.  And  the  fine  ‘  rose  Du  Barry  ’  service. 

The  Paintings  include  works  by  Morland,  Frith,  Goodall, 
Webster,  Poole,  Creswick,  &c. 

‘  A  Rustic  landscape  ’  by  Nasmyth. 

‘  On  the  Dogger  Bank  ’  by  Clarkson  Stanfield. 

Portrait  of  Wilmot,  Earl  of  Rochester,  by  Lely,  and  Portrait  of 
a  Gentleman,  by  Sir  Joshua  Reynolds. 

Foreign  Schools  are  represented  by  Works  of  Greuze,  Moucheron 
Ferg,  The  Van  de  Veldes,  &c. 

Portrait  of  Marie  Antoinette,  by  Drouais. 

Pastorals,  by  Watteau,  Lancret,  Pater,  and  Boucher. 

‘The  Intruder,’  by  Jan  Weenix,  and  ‘A  Lady  and  Cavalier  ’  bv 
F.  Mieris. 

The  Virgin  and  Child  by  Crivelli. 

The  Miniatures  include  portraits  of  Louis  XIII.,  XIV., 
XV.,  XVI.,  and  of  the  celebrities  of  their  Courts.  ’  Many 
remarkable  examples  are  by  the  celebrated  Petitot. 

The  English  Miniatures  comprise  works  by  Peter  and 
Isaac  Oliver,  and  Cooper.  They  include  Portraits  of  Henry 
VIII.  (said  to  be  by  Holbein),  Elizabeth,  Mary  Queen  of 
Scots,  Charles  II.,  James  II.,  Sir  P.  Sidney,  Countess  of 
Pembroke,  Sir  Francis  Drake,  Prince  Rupert,  Milton,  &c.  &c. 

Water  Colours  by  J.  M.  W.  Turner,  W.  Hunt,  Birket 
Foster,  Parlby,  Goodall,  & c.,  and  a  varied  collection  of 
Sculpture,  among  which  ‘  The  Bather,’  and  ‘  Hebe,’  by 
Falconet,  and  the  busts  of  Marie  Antoinette,  and  the  Princess 
de  Lamballe,  may  be  specially  noted,  complete  this  muni¬ 
ficent  gift  to  the  Nation. 


Staircase  of  South  Court. 
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In  the  lunettes  over  the  panels  on  either  wall  of  the  long 
gallery  are  decorative  paintings  illustrative  of  Art  Studies. 

Over  the  doors  of  the  Gallery  just  quitted  is  an  original  Fresco 
Painting  by  Pietro  Perugino,  the  master  of  Raphael,  said  to  be 
his  last  work,  and  to  have  been  painted  in  1522  for  the  Church  at 
Frontignano.  It  has  been  successfully  transferred  to  canvas. 

On  the  Staircase  are  hung  several  Paintings  of  the  early  Italian  and 
German  Schools,  chiefly  selected  as  affording  illustrations  of  costume. 
Here  is  also  a  good  copy  of  Domenichino’s  great  painting,  Ihe 
Communion  of  St.  Jerome,’  lent  by  Mr.  G.  Salting. 


By  this  Staircase  the  visitor  can  descend  to  the  South 
Court  Pass  across  this  Court  into  the  North  Court,  and 
turn  to  the  left  through  the  Refreshment  Room  Corridor,  and 
enter  the  West  School-Corridor,  in  which  is  a  small  doorway, 
leading  from  the  Museum  to  the  Exhibition  Road.  Pass 
through  this,  thus  quitting  the  Museum  :  cross  the  Exhibition 
Road,  and  enter  the 

EXHIBITION  GALLERIES,  EXHIBITION  ROAD, 


Overlooking  the  Horticultural  Gardens. 

{Closed  at  4,  5,  or  6  o'clock  daily ,  according  to  the  season.) 

Here  are  temporarily  deposited  various  Collections  for  which  space 
cannot  be  provided  in  the  Museum.  In  a  series  of  Rooms  upstairs  is 


THE  NATIONAL  PORTRAIT  GALLERY, 
consisting  of  Portraits  and  Busts  of  famous  Englishmen.  It  is  under 
the  control  of  a  body  of  Trustees;  Mr.  George  Scharf  F.S.A.,  is  the 
Director.  A  Catalogue  of  the  Portraits  may  be  purchased. 

THE  EDUCATIONAL  MUSEUM. 

This  Division  contains  models  of  school  buildings  and  examples  of 
school  fittings,  and  of  books  and  apparatus  used  in  elementary  instruc¬ 
tion.  It  also  includes  scientific  apparatus,  models  of  machinery,  and  other 
appliances  adapted  for  technical  education. 

Here  are  also  a  collection  of  Munitions  of  War,  lent  by  the  War 
Deoartment;  a  Museum  of  Naval  Architecture;  a  collection  of 
Materials  used  in  Building  Construction;  Apparatus  for 
Hatching  Fish  ;  the  Palestine  Exploration  Iund  Collection; 
and  the  Anthropological  Collection. 


Here  also  is  the 

INDIAN  SECTION  OF  THE  SOUTH  KENSINGTON  MUSEUM 


And  the 


INTERNATIONAL  HEALTH  EXHIBITION. 

( open  daily  (is.  admission),  from  9  a.m.  till  10  p.m.,  except  on  Wednesday 
(2 s.  6d.  admission ),  when  it  is  open  at  10  a.m.) 


INDIAN  SECTION 

OF  THE 

SOUTH  KENSINGTON  MUSEUM. 

[In  Exhibition  Road.] 


The  Museum  is  open  daily.  Free  on  Mondays,  Tuesdays  and  Satur¬ 
days.  On  Students’  days,  Wednesdays ,  Thursdays ,  and  Fridays,  on 
payment  of  Sixpence  each  person.  ( See  page  4.)  Tickets  of  Admission 
to  the  South  Kensington  Museum  include  the  Indian  Section. 

At  the  main  entrance  of  the  Indian  Section  in  the  Exhibition  Road, 
the  first  object  which  attracts  attention  is  a  large  model  of  the 
equestrian  statue  of  H.R.H.  the  Prince  of  Wales,  executed  by  J.  E. 
Boehm,  A.R.A.,  and  erected  in  Bombay  by  Sir  Albert  Sassoon  to 
commemorate  the  visit  of  His  Royal  Highness  to  India  in  1875-6. 
The  panels  in  the  base  represent  the  reception  by  the  native  princes 
on  landing  at  Bombay,  and  the  presentation  of  flowers  and  fruit  by 
the  girls  of  the  Parsee  schools. 

Passing  through  the  turnstiles,  the  Visitor  finds  himself  in 

THE  ARCHITECTURAL  COURT, 

in  the  centre  of  which  is  plaster  cast  of  the  Eastern  Gateway  of  the 
great  Buddhist  Tope  at  Sanchi,  in  the  territory  of  the  Begum  of 
Bhopal,  Central  India.  This  Court  also  contains  numerous  casts  of 
Hindo  and  Buddhist  ornaments  from  various  temples  and  topes  ;  idols 
in  stone  and  marble  ;  and  a  collection  of  Graeco-Buddhistic  Sculp¬ 
tures,  collected  by  Dr.  Leitner,  from  Swat,  Takht-i-Bahai,  and  othei 
places.  On  the  walls  are  hung  casts  of  Hindu  and  Buddhist  orna¬ 
ments  from  the  Abernath  Temple,  Amravati  'Pope,  and  the  temple* 
in  Orissa  ;  also  copies  of  the  fresco  paintings  in  the  Caves  of  Ajunta 
and  drawings  of  the  Diwan-Khas,  and  Panch  Mahal,  Fathpur  Sikn 
near  Agra. 

LOWER  GALLERY. 

Ascending  a  few  steps,  and  turning  to  the  right,  the  first  of  : 
series  of  rooms  in  the  Lower  Gallery  is  reached.  It  is  devote< 
chiefly  to  models  of  buildings,  the  principal  being  the  Tomb  o 
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Runjeet  Singh  at  Lahore  ;  the  Kutb  Minar,  near  Delhi,  erected 
in  the  twelfth  century  ;  the  Memorial  Monument  over  the  well 
at  Cawnpore  ;  the  town  and  fortifications  of  Lahore  ;  a  Bazaar  or 
Native  Market  at  Kishnaghur ;  and  the  Elephanta  Caves,  Bombay. 
There  are  also  some  fine  carved  wooden  doors  from  Bombay,  models- 
of  painted  and  gilt  ceilings,  and  screens  (jale'es)  or  perforated 
windows  of  beautiful  design  made  in  marble,  sandstone,  and  cement. 
The  walls  are  decorated  with  a  series  of  photographs  showing  the 
different  styles  of  architecture  in  India.  There  are  also  some  fine 
carpets. 

The  second  room  contains  ethnological  collections  from  Borneo, 
Yarkund,  and  Central  Asia,  consisting  of  wearing  apparel,  personal 
ornaments,  arms,  &c.  Specimens  of  mats,  basket  work  and  punkahs 
will  also  be  found  here. 

The  next  room  is  entirely  devoted  to  a  fine  collection  of  old  and 
modern  carpets. 

In  the  fourth  room  will  be  found  Cashmere  shawls,  both  woven 
and  embroidered,  printed  cotton  covers,  embroidery  work,  and 
muslin  decorated  with  beetles'  wings. 

The  last  room  on  the  ground  floor  is  likewise  devoted  to  textile 
fabrics.  The  cases  contain  specimens  of  men  s  and  women's  gar¬ 
ments  of  gorgeous  colours,  turbans,  embroidered  scarfs,  fine  muslins 
from  Dacca,  printed  cottons  from  Bengal,  silks  from  Tanna  and 
Lahore,  and  kincobs  or  brocades  from  Benares  and  Ahmedabad. 

Here  will  also  be  found  some  fine  illustrations  of  the  process  of 
making  gold  and  silver  lace  and  ribbon ;  Tusser  and  other  wild  silks 
of  India,  showing  the  most  recent  developments  in  the  manufacture, 
dyeing  and  printing,  lent  by  Mr.  T.  Wardle ;  specimens  of  lace, 
richly  embroidered  velvet  canopies,  and  highly  ornamented  and 
jewelled  saddles  and  horse  trappings  used  by  the  native  princes. 

UPPER  GALLERY. 

On  ascending  the  stairs,  the  visitor  finds  himself  in  the  Upper 
Gallery,  and  in  the  first  room  are  models  of  figures  illustrating  the 
various  trades  in  India,  brass  and  marble  idols  and  utensils  used  in 
performing  religious  rites.  The  next  cases  contain  metal  work,  con¬ 
sisting  of  brass  vessels  and  lamps  from  Thibet,  Nepal,  Assam,  and 
Bombay.  Bidri  work  from  Purneah ;  engraved  brass  and  white 
metal  work  from  the  Deccan  and  North-West  Provinces  ;  bells  from 
Burmah  and  Tanjore.  There  are  also  cases  containing  various 

£ 
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hidui  u  Afuscu  Mi . 


specimens  of  silver  wnrlr  .  0  ~~  - - — 

sketches  of  the  various  craftsmens  ‘\onh  \V  arerSOme  interesting 
paintings  on  talc.  "  North-West  India,  and  native 

jewels  worn  in  the  'LtTthe  “  £ **  g0rf>,eous 

S  °nes  ls  almost  Priceless.  The  two  central  C°  ectI0n  of  Precious 
and  carved  jade  of  fine  workmanship  •  the  2T*  COnt““  Jc'velled 
frames  of  jewellery,  classified  £  2V".  co^ed  with 

in  India  m  which  they  were  n.anufa«u  Jd  ?  ^  and  t0^ 
Chair  of  State  of  Runjeet  Singh  •  a  fi  ?Cre  a,so  is  the  Cold 

tratmg  the  mode  of  wearing  jewelle  J Vu *  ayHindo°  ^y,  illus- 
discovered  on  levelling  a  Buddhist  t™  i***  from  Rangoon, 
m  crystal.  iJUddh,st  **»plej  cups  and  bowls  carved 

the  central  room  will  r  » 

arm,  ,nd 

hey  belong,  commencing  with  the  gj°  the  d,fferent  races  to  whom 
»f  Mi,  .he  bZJ.?  “?,pC"M  of  the  aborigine™ 
.t  m\  N“‘  **»  the  HmZtSK  the  M‘h>  'Vninaala,  and 

PunMK  °medans  of  the  Deccan  and  m  amS  °f  the  ******  and 
t,  ]a  and  Sind  highly  ornament,- ?  •  YS0Te »  tben  the  arms  of  the 

rkht ne  7ered  blades  of  Afghan  and^P  g°'d  a"d  jeWels-  and  lastly 
?  1S  the  banner  of  Prince  A  •  t  ,??'a'  0n  the  wall  to  the 
•  ®  commanded  the  Afghan  am  °Ul  •  ^lan>  Covemor  of  Herat 

mST‘ 'm-  hmTp1”"1  “ c*52 

The  fourth  room  Cont,.'»  7  lhe  p™**  °f  Wales 

_!>«■«,  hook,*  bo,,ls“;pT&cPOri';'y  °’„  *“  ki”ds-  such  as  water 

c“po“:.“  In<"a  “■< 

In  the  cases  will  h  r 

emblemaTn0  WOrk  fro® '^ra^anf  in  marble  and  soapstone ; 
a  tiger  d  ga"  forn*rly  bebnrint  f  instrumen‘s.  The 

tind5  of»o»rd  "d  an<i furnituoTmade  of ivcu]f amdvmioul 


S  tot. 


•‘rv.t  Sguart,  London. 


J.  ALLISON  &  CO. 

SILK  MERCERS,  LIKEN  DRAPERS,  to. 

REGENT  HOUSE,' 

238,  240,  &  242  REGENT  STREET, 

AND,  CARRIAGE  ENTRANCE, 

26  &  27  ARGYLL  STREET,  LONDON,  W. 


DEPARTMENTS . 

Silks,  Irish  Poplins,  and  Velvets. 

Fancy  Dresses. — Grenadines ,  Chambray  Gauzes,  Muslins,  Cambrics, 
Camlets ,  and  Mixed  Fabrics . 

Ribbons  in  every  variety,  for  Bonnets ,  Trimming ,  Sashes ,  and  Belts.  { 

Lace. — Honiton ,  Brussels ,  Cluny ,  Maltese ,  British ,  and  Irish ,  and  every 
article  of  taste  for  the  completeness  of  Ladies '  attire ,  in  accordance  with  tli& 
caprice  of  fashion. 

Ball  and  Evening  Dresses,  Tn/te,  Tarlatan ,  and  Grenadine. 
Gloves  and  Hosiery  0/  every  description. 

Shawls. — Cashmere ,  Paisley ,  and  Scotch  Plaids. 

Mantles. —  Velvet ,  Cloth,  Cashmere,  Silk,  Trimmed  and.  Embroidered , 
Waterproof,  Opera,  and  Evening. 

Ready-made  Linen. — Underclothing,  Children's  Dresses,  Baby  Linen r 
Petticoats,  Dressing  Gowns ,  and  Jackets. 

Dress  Trimmings  aZZ  the  Novelties  as  produced. 

Haberdashery  the  greatest  variety  and  only  the  best  make.  Flowers, 
Head  Dresses,  Wreaths,  Feathers,  Fancy  Handkerchiefs,  Neck  Ties,  Fans,  Bags , 
Jet  Ornaments,  and  Articles  of  Paris.  Parasols,  Umbrellas,  Fancy  Aprons, 
and  Furs. 

HOUSEHOLD  AND  FAMILY  LINEN,  FLANNELS,  COUNTERPANES, 
BLANKETS,  QUILTS,  AND  LONG  CLOTHS. 

|  FAMILY  M0URNIN6  IN  ALL  ITS  BRANCHES. 

An  Efficient  Staff  of  Dressmakers  and  Milliners  to  execute  all  orders  with  punctuality 

and  despatch. 

Close  at  Two  o’clock  on  Saturdays  all  the  year  round. 
'BANKERS:  SIR  SAMUEL.  SCOTT  AND  COMPANY. 


CORDING’S  WATERPROOFS 

_ Are  Guaranteed  to  Eesist  all  Climates.  ^ 


T0B™,S 

_  Are  highly  recommended  by  Tourists.  r  AUilb, 

J-  c,  CORDING  &  CO 

^  FROM  231  STRAND 

9  PICCADILLY,  CORNER  OF  AIR  STREET. 

CHAS.  CHURCHILL  &  CO. 

IMPORTERS  OF 

AMERICAN  TOOLS  AND  MACHINERY 

21  CROSS  STREET,  FINSBURY,  LONDON  EC  ' 

varieties  of  Fret  Sawing  n/rnciR(bl1^  twelve 
Fret  Designs  tw!fJI  g  ^?hmes>  over  800 

FretWoodt^rwCSf1^01  PrePared 

Vices,  Braci^Boriis  bIn  r>Phnck!>  DrUl8. 
are  the  oldest  »ns^i  ^  ftnes»  &c.,  and 
trade.  and  larSest  house  in  the 

‘  HonseioJd  Elegancies.’ 

SrS^Kw^oSe^ 

pages  octavo,  SSI"11*1  300 

receipt  of  price.  h'  Sent  by  P°st  on 

CTJr09M)  J,™  P.fes  (^oto- 
receipt  of  M.;  ornewanR?  i10™’  Sent  on  = 

Catalogue  for  188^5 vtn  mpkte  lll^rated  1= 
for  Is.  in  stamps.  '  pages  Quarto,  sent 


Rogsr  riiET  SAW, 


DEXTER  FRET  SAW. 


2^* . ********* . FT  ■»  ijW . . . rrVirfr^ 

ROWLANDS’  ODONTO 

J?  j^st’  Pur®8|'’  ?nd  mosfc  fragrant  preparation  for 
the  teeth  Health  depends  in  a  great  measure  upon 
the  soundness  of  the  teeth  and  their  freedom  from 
decay ,  and  all  dentists  allow  that  neither  washes  nor 
pastes  can  possibly  be  as  efficacious  for  polishing  the 
teeth  and  keeping  them  sound  and  white  as  a  pure 
and  non-gritty  tooth-powder;  such  Rowlands’  Odonto 
has  always  proved  itself  to  be. 

ROWLANDS’  MACASSAR  OIL 

Preserves,  strengthens,  and  beautifies  the  hair :  it  con¬ 
tains  no  lead  or  mineral  ingredients,  and  can  now  be 
also  had  in  a  golden  colour,  which  is  especially  suited 
for  fair  or  golden-haired  children  and  persons.  Sizes, 
h  3s.  6d. ;  7s.;  10s.  6d.,  equal  to  four  small. 

ROWLANDS’  KALYDOR 

?  Is  tlle  most  cooling,  healing,  and  refreshing  wash  for  the.  face,  hands,  and  arms,  and  is 
t  perfectly  free  from  an  y  mineral  or  metallic  admixtures ;  it  disperses  freckles,  tan,  redness 
g  pimples,  &c. 

ROWLANDS’  EUKONIA 

l  Is  a  beautifully  pure,  delicate,  and  fragrant  toilet  powder,  and  has  lately  been  much  im¬ 
proved.  Each  box  has  inside  the  lid  a  certificate  of  purity  from  Dr.  Redwood,  Ph.D 
F.C.S.,  &c.  Sold  in  three  tints,  white,  rose,  and  cream,  2s.  6d.  per  box;  double  that 
size,  with  puff,  4s. 

Ask  any  Chemist  or  Hairdresser  for  Rowlands’  articles,  of  20  Hatton  Garden,  London, 
and  avoid  spurious  worthless  imitations  under  the  same  or  similar  names. 

. Ill III,., ill .  ,l1li.  ,lV  ,lll„  Jill..  ,iBl  .UN.  .III..  Jll,.  ,1 
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Established  1851. 


MOURNING-  TOR  FAMILIES. 

JAY’S 


experienced 

DRESSMAKERS 

and 

MIDDINERS 

Travel  to  any  part  of  the 
Kingdom, 

Free  of  expense  to 
purchasers. 

They  take  with  them 


and  millinery,  besides 
t  Patterns  of  materials, 
At  Is.  per  yard  and 
upwards, 

All  marked  in  plain  figures, 
and  at  same  price  as  if 
purchased  at  the 
Warehouse,  in  Regent-st. 
Reasonable  estimates  are 
also  given  for 
Household  Mourning, 
at  a  great  saving  to  large 
or  small  families. 
Funerals  at  stated  charges 
conducted  in  London 

T  -  or  Country. 

.  A  London  General  Mourning  Warehouse, 

REGENT  STREET,  W. 


BIRKBECK  BANK, 

Southampton  Buildings, 
Chancery  Lane. 

Current  Accounts  opened  according  to  the  usual 
practice  of  other  Bankers,  and  interest  allowed  on 
the  minimum  monthly  balances  when  not  drawn 
below  £50.  No  Commission  charged  for  keeping 
Accounts.  The  Bank  also  receives  money  on 
Deposit  at  Three  per  cent.  Interest,  repayable  on 
demand.  The  Bank  undertakes  for  its  Customers, 
free  of  charge,  the  custody  of  Deeds,  Writings, 
aud  other  Securities  and  Valuables  ;  the  collection 
of  Bills  of  Exchange,  Dividends  and  Coupons ;  and 
the  purchase  and  sale  of  Stocks,  Shares,  and 
Annuities.  Letters  of  Credit  and  Circular  Notes 
issued.  A  Pamphlet,  with  full  particulars,  on 
application. 

FRANCIS  RAVENSCROFT,  Manager. 


The  Birkbeck  Building  Society’s  Annual  Receipts 
exceed  Five  Millions. 

HOW  TO  PURCHASE  A  HOUSE  FOR  TWO 
GUINEAS  A  MONTH,  with  immediate  Pos¬ 
session  and  No  Rent  to  pay.  Apply  at  the  Office 
of  the  Birkbeck  Building  Society. 

HOW  TO  PURCHASE  A  PLOT  OF  LAND 
FOR  FIVE  SHILLINGS  PER  MONTH, 
with  immediate  Possession,  either  for  Building  or 
Gardening  purposes.  Apply  at  the  Office  of  the 
Birkbeck  Freehold  Land  Society,  Southampton 
Buildings,  Chancery  Lane.  A  Pamphlet,  with 
full  particulars  on  application. 


FRANCIS  RAVENSCROFT,  Manager. 


UNITED  +  ARTISTS  * 

*  PICTURE  +  FRAME  + 

ESTABLISHED  25  TEAKS  ^  MANUFACTORY 

BEST  WORK,  LOWEST  CHARGES. 

SPECIAL  DESIGNS  IN  ALL  CLASSES  OF  FRAMES. 

H,  J,  MURCOTT 

— °  HfZE’  w-°- 

LECHERTIER,  BARBE,  &  CO 

Artists’  O  oloiirmen . 

FRENCH  AND  FDrptpm  _ 

ah  rucm‘™*  s' 

Charcoal,  Blacklead,  PB^X^ZmSfoal^nT^' 

LARGE  ASS0It™ENT  STUDIO  FURNITURE 

62^6entstreeliohdON, w.  , mm, street. 

...  Extract  of  Letter  from  L.  ALMA  TADEMA  R  A  fZ 

ritllSSSuSSSHanr  - 

1  ShaU  re*mre  to  h*ve  done  by  the  end 

CRAVEN  BOURNE  &  Co 

GREAT  PORTLAND  STREET,  REGENT  OIRCu's  W 

WHOLESALE  AND  HETAIL  ’ 

gomatk 


Scdmmtu 
Sim 

Art  Tile  Painters, 

S^lu-Japmse 


^tamers, 
Mosiac  Workers , 
Jfitrm  txxxz 
^uaxxtian. 


/rchitectI" ^UFApEEsRiG°NF8THEcNEW  M0SA,C  FIRE  CHEEKS' 

vrTIU  /Carefully  Executed. 

estimates  AND  particulars  free. y 


WINSOft  &  NEWTON’S 

New  Patent  Moist  Colour  Box. 


MESSRS.  WINSOR  &  NEWTON,  Limited,  have 
much  pleasure  in  introducing  a  NEW  BOX  to  con¬ 
tain  MOIST  WATER  COLOURS,  which  they  confidently 
bring  out  as  a  great  improvement. 

The  convenience  and  gain  to  both  Artist  and  Amateur 
is  evident,  as  the  colours  are  fastened  in  these  boxes  without 
■gum  or  cement,  and  are  readily  moved  from  one  position  to  another. 


The  pans  of  colour  are  secured  by  the  employment  of  a 
V  spring  at  one  end  of  the  colour  partitions  of  the  box,  as 
shown  in  the  illustration  (which  method  has  been  secured 
to  Messrs.  WINSOR  &  NEWTON  under  Letters  Patent 
in  Great  Britain,  the  principal;  Countries  in  Europe,  and 
the  United  States  of  America) ;  the  Pans  are  firmly  held, 
and  the  long-felt  inconvenience  of  fastening  them  with  a 
cement  is  removed,  as  well  as  the  annoyance  incident 
when  filling  up  and  replenishing  a  box  constructed  on  the 
ordinary  plan. _ _ 


37,  38,  39,  &  40  KATHBONE  PLACE,  LONDON,  W. 


WATSON’S  OPERA  AND 

tourist  binocular  glasses. 

MARINE  BINOCULAR  GLASSES. 
PICTURE  GALLERY  GLASSES. 


FIELD  GLASSES. 

TOURIST  TELESCOPES. 
MOUNTAIN  ANEROIDS. 
COMPASSES,  &c. 


T.  W.  WATSON, 

4  PALL  MALL,  S.W.  (under  the  Colonnade). 


MANUFACTURER  OF 

MICROSCOPES  and  MATHEMATICAL  INSTRUMENTS. 

SPECTACLES  and  EYEGLASSES  for  every  Defect  of  Vision. 


No  1. 

Self- Acting: 
Archimedean  Ventilator. 


NO  GOODS  GENUINE  WITHOUT  THE  TRADE  MARK  AFFIXED. 

JAMES  HOWORTH,  F.S.A. 

Consulting  and  Ventilating  Engineer,  Inventor,  Patentee, 
and  Sole  Manufacturer  of  his  Patent  Revolving 

ARCHIMEDEAN  &  RADIAL  SCREW  VENTILATORS, 

Self-acting  or  driven  by  Motive  Power. 

Forty  Thousand  Testimonials  and  References. 
Ventilators  made  to  extract  from  30  cubic  feet  up  to  30,000  cubic 
feet  per  minute. 

Gold  Medal,  Calcutta  International  Exhibition,  1883-84. 
First  Award,  Sydney  Exhibition.  1879. 

First  Award,  Melbourne  Exhibition,  1880. 

57  GOLD  AND  SILVER  MEDALS  AND  DIPLOMAS. 

Victoria  Works,  Farnworth,  Bolton,  Lancashire. 
London  Depot:  147  QUEEN  VICTORIA  STREET,  E.C. 


New  Patent 
Self-Acting  Radial 
Screw  Ventilator,  for 
Buildings  and  Works. 


By 

Special  Appointment 
to 


Her  Majesty 

AND 

H.E.H.  The  Prince  of  Wales. 


TURKEY,  PERSIAN,  AND  INDIAN  CARPETS, 

Imported  by  THOS.  BONTOB-  &  CO.,  late 

WATSON,  BONTOR,  &  CO., 

CARPET  MANUFACTURERS  TO  THE  ROYAL  FAMILY, 

35  &  36  OLD  BOND  STREET,  LONDON,  W. 

EXHIBITION  MEDALS,  1851,  1862,  AND  DUBLIN,  1865. 


Superior  BRUSSELS,  YELYET,  SAXONY,  &  all  other  Carpets  in  the  Newest  Designs. 


INTERNATIONAL  EXHIBITION 
1802. 

HONORABLE  MENTION 


GOODNESS  OK  QUALITY.* 

J.  TOVZEAU  S AU \ D  K IIS’S 


J.  TOUZEAU  SAUNDERS,  312  OXFORD  STREET,  LONDON. 

SAUNDERS’S  FACE  POWDER  or  BLOOM  of  NINON 

Retains  its  superiority  over  all  other  cosmetic  preparations  for  Preserving  the  Beauty 
and  Youthful  Freshness  of  the  Complexion.  It3  advantage  in  hot  countries  is  im¬ 
mense  ;  it  effectually  preserves  the  skin  from  the  influence  of  climate.  Price  6d.,. 
Is.,  2s. 6d.  By  post  for  7, 14,  or  33  stamps. 

SUPERFLUOUS  HAIRS 

Easily  and  effectually  REMOVED  by  SAUNDERS’S  ORIENTAL  DEPILATORY. 
Packets  2s. ;  free  for  25  stamps. 

SAUNDERS’S  EAU  BLONDE  or  GOLDEN  HAIR  WASH 

Is  used  simply  as  a  Hair  Wash,  and  in  a  few  days  changes  the  hair  to  the  golden 
shade  so  much  admired.  Pure,  simple,  harmless,  but  perfectly  effective;  no  fear  oP 
failure,  nor  any  apprehension  of  injury  to  the  Hair.  Price  4s.  6d. ;  double  size,  7s.  6d. 


SAU  JNDERS’S  GUARDS’  HAIR  DYE 

Inotantaneously  changes  Red  or  Grey  Hair  to  a  natural  Brown  or  Black;  is  perfectly 
harmless,  and  half  the  price  of  any  other.  Price  2s.  6d.,  3s.  6d.,  5s.,  and  10s.  The 
W  hiskers  and  Mustachios  Dyed  in  one  minute. 


**KK1*A  RATIONS  are  sold  by  all  respectable  Perfumers 
uud  Chemists  in  Town  and  Country. 


‘IT  SAVED  MY  LIFE.’ 

^Extract  from  Letter  of  C.  Fitzgerald,  Esq.,  formerly  Correspondent  of  the  ‘  Manchester  Guardian  * 
l>j  in  Albania,  ref  erring  to 

LAMPLOUGH’S  pyretic  saline,  which  is  effervescing  and  tasteless, 

7  FORMING  A  MOST  INVIGORATING,  VITALISING,  AND  REFRESHING  DRAUGHT. 

Drs.  PROUT,  MORGAN,  TURLEY,  GIBdON,  SHARKS,  DOWSING,  STEVENS,  CARR 
JACKSON,  and  many  other  Medical  Gentlemen,  have  given  unqualified  testimony  to  the  importance  of  tne 
discovery  and  the  immense  value  of 

THIS  GREAT  REMEDY. 

It  gives  instant  relief  in  Headache,  Sea  or  Bilious  Sickness,  Constipation,  Indigestion,  Lassitude,  Heart¬ 
burn,  and  Feverish  Colds  ;  prevents  and  quickly  cures  the  worst  form  of  TYPHUS,  SCARLET,  and  other 
FEVERS,  Small-pox,  Measles,  and  Eruptive  or  Skin  Complaints,  and  various  other  Altered  Conditions  of 
the  Blood.  In  patent  Glass  stoppered  Bottles,  2s.  6d.,  4s.  6d.,  11s.,  and  21s.  each. 

to  be  obtained  of  any  chemist  or  patent  medicine  dealer  ;  AND  OF 

H.  LAMPLOUGH,  1X3  Holborn,  London,  E.C. 

Dr.  J.  COLLISJBROWNE’S 

CHLORODTNE 


COUGHS, 

piOLDS, 


Ay  a  STHMA, 

-gndNCHITIS. 


^  THE  GREAT 
SPECIFIC 
3  FOR 
d  CHOLERA, 

DIAKRHCEA,  dysentery 
GENERAL  BOARD  of  HEALTH 


DR.  J.  COLbIS  BROWNE’S 
CHLORODYNE.  _  Dr.  J.  C. 
BROWNE  (late  Army  Medical  Staff) 
DISCOVERED  a  REMEDY  to  denote 
which  he  coined  the  word  CHLORO¬ 
DYNE.  Dr.  |Browne  is  the  SOLE 
INVENTOR,  and,  as  the  composition 
of  Chlorodyne  cannot  possibly  be  dis¬ 
covered  by  Analysis  (organic  substances 
defying  elimination),  and  since  the 
formula  has  never  been  published,  it  is 
evident  that  any  statement  to  the  effect 
that  a  compound  is  identical  with  Dr. 
Browne’s  Chlorodyne  must  be  false. 

This  caution  is  necessary,  as  many 
persons  deceive  purchasers  by  false  re¬ 
presentations. 


..  J.  COLLIS  BROWNE’S 
CHLORODYNE.— Vice  Chancellor 
mblicly 


Sir  W.  PAGE  WOOD  stated  publicly 
in  Court  that  Dr.  J.  COLLIS  BROWNE 
was  UNDOUBTE  DLY  the  INVENTOR 
of  CHLORODYNE,  that  the  whole 
story  of  the  defendant  Freeman  was 
deliberately  untrue,  and  he  regretted  to 
say  it  had  been  sworn  to. — See  The 
Times,  July  13th,  1864. 


London,  REPORT  that  it  ACT8  as  a 
CHARM,  one  dose  generally  sufficient, 
ir.  GIBBON,  Army  xMedical  Staff,  Cal¬ 
cutta,  states  :  “  2  DOSES  COMPLETE¬ 
LY  CURED  ME  of  DIARRHCEA.  ’. 

From  Syaies  &  Co..  Pharmaceutical 
Chemists,  Simla.  Jan.  5,  If 

To  J.  T.  Davenport,  London. 

Dear  Sir,— We  congratulate  you  upon 
the  widespread  reputation  this  justly - 
esteemed  medicine  has  earned  tor 
itself  all  over  the  East.  As  a  remedy 
of  general  utility,  we  much  question 
whether  a  better  is  imported,  and  we 
shall  be  glad  to  hear  of  its  finding  a 
place  in  every  Anglo-Indian  home.  The 
other  brands,  we  are  happy  to  say,  are 
now  relegated  to  the  native  bazaars, 
and.  judging  from  their  sale,  we  fancy 
their  sojourn  there  will  he  but  evanes¬ 
cent.  We  could  multiply  instances  ad 
infinitum  of  the  extraordinary  efficacy 
of  DR.  COLLIS  BROWN  E  b 
CHLORODYNE  in  Diarrhoea  and 
Dysentery,  Spasms,  Cramps,  Neuralgia 
the  Vomiting  in  Pregnancy,  and  as  a 
general  sedative,  that  have  occurred 
under  our  personal  observation  during 
many  years.  In  Choleraic  Diarrhoea, 
and  even  in  the  more  terrible  forms 
of  Cholera  itself,  we  have  witnessed 
its  surprisingly  controlling  power. 


We  have  never  used  any  other  form 
of  this  medicine  than  Collis  Browne’s, 
from  a  firm  conviction  that  it  is  deci¬ 
dedly  the  best,  and  also  from  a  sense  of 
duty  we  owe  to  the  profession  and  the 
public,  as  we  are  of  opinion  that  the 
substitution  of  any  other  than  Collis 
Browne’s  is  a  deliberate  breach  of  faith 
on  the  part  of  the  chemist  to  prefer i  her 
and  patient  alike _ We  are,  Sir,  faith¬ 

fully  yours,  SYMES&  CO.,  Members  of 
the  Pharm.  Society  of  Great  Britain ,  His 
Excellency  the  Viceroy's  Ch  mists. 


DR.  J.  COLLIS  BROWNE’S 

CHLORODYNE  is  the  TRUE 
PALLIATIVE  in 

TVTFURALGIA,  GO  U  T,  CANCER, 
J-M  TOOTHACHE, RHEUMATISM. 


DR.  J.  COLLIS  BROWNE’S 
CHLORODYNE  is  a  liquid  me¬ 
dicine  which  assuages  PAIN  of 
EVERY  KIND,  affords  a  calm,  re¬ 
freshing  sleep  WITHOUT  HEAD¬ 
ACHE,  and  INVIGORATES  the  ner- 
vous  system  when  exhausted. 


,R.  J.  COLLIS  BROWNE’S 

1  CHLORODYNE  rapidly  cuts  short 
all  attacks  of 

PILEPSY,  SPASMS  COLIC, 

I  palpitation,  hysteria. 


IMPORTANT  CAUTION.  —  The 

-L  IMMENSE  SALE  of  this  REMEDY 
has  given  rise  to  many  UNSCRUPU¬ 
LOUS  IMITATIONS.  Be  careful  to 
observe  Trade  Mark.  Of  all  chemists. 
Is.  lid.,  2s.  9d.,  and  4s.  6d. 

Sole  Manufacturer, 

J  T  DAVENPORT, 33Qt.RussellSt„W.C. 


FREE 

FROM 

k  MERCURY. 

A.D. 

1835. 

WHELPTON’S  MOST  VALUABLE  FAMILY  MEDICINE. 

BEWARE  OP 
COUNTERFEITS. 

ESTABLISHED 

Are  one  of  those  rare  Medicines  which,  f or  their  extrao^ina^  ‘ 

th0ThenseSpmse  V'eSteblefbeing  entirely  free °ther  mmeral  5  th°Se  ^ 

may  not  hitherto  have  proved  their  efficacy  ^5°H^^cHE  CHEST ,  BOWELS,  LIVER,  and  KIDNEYS ; 

Recommended  for  disorders  of  the  HEAD,  SIC: KEEAD  >  „ these  Pills  being  a  Direct  Purifier  of 

also  in  RHEUMATISM,  ULCERS,  SORES  in  prjvig  and  relieving  SEA 

the  Blood.  Many  persons  have  found  these  Fills  ofgr  BILIOUS  COMPLAINTS.  Sold  in  boxes, 

SICKNESS  ;  and  in  warm  climates  they™  Crane  Court,  Fleets”  London;  and  all  Chemists 

price  lid.,  1,.  Hd„  and  2s.  9d„  by  G.  WHELPTON  &  SON,  3  Crane  Connie  ,  ,  ^  33  6t 

and  Medicine  Vendors  at  home  and  abroad.  Sent  free  by  post  in  tne  umtea  ^  k 

a 


SPECIALITY  RIDING  HABIT,  £6. 6s. 


WILLIAM  SHINGLETON, 
iailor  &  gabit  pabtr, 

60  NEW  BOND  STREET,  LONDON,  W. 


SUPPLIES  THE  BEST  GOODS  ONLY  AT  THE 
FOLLOWING  PRICES:- 

Superfine  West  of  England  Cloth  Frock  or  Dress  Oata  «  «  «  *>  J  “  J 

Berlin  or  Twilled  Frock  Coats 
n  v  Morning  Coats 

Waistcoats... 

Cheviot,  Homespun,  or  Angola  Suits 
Trousers 
Riding  Habits .. . 

PATTERNS  AND  FORMS  OF  SELF-MEASUREMENT 
SENT  POST-FREE. 


2  2  0  „  3  3  0 

0  11  0  „  0  14  0 

2  15  0  „  4  0  0 

0  16  0  „  1  8  0 

4  4  0  „  6  15  0 


P<sf-W«  Orders  mad,  payaU.,  Fere  Sir, a.  Che, Ms  ‘ lmim 

and  County,  Hanover  Square  Branch. 


SAMPSON  &  <30., 

Sole  Makers  of  the  Surplice  Shirt, 

Six  for  45s. ;  Six  for  51s. 

COLOURED  CAMBRIC  SHIRTS. 

SARATTA  GAUZE  SHIRTS. 

6  for  45s.  Suitable  for  Travelling. 

CALCUTTA  FLARREL  SHIRTS. 

10s.  6 d.  Will  not  Shrink. 

PYJAMA  SLEEPING  SUITS. 

A  Substitute  for  Night  Shirts. 

LAIR  TERRIS  SUITS,  sos. 
qttt'pc!  55s  63s.  TROUSERS,  16s.,  21s. 

TWEED  OR  J3!,  cent,  discount. 

^^t-glovers, 

s  M  “iwTpTO  S-lb?(facln8  Square  oat..),  W._ 

ESKBLL  &;  SOUS, 

SURGEON-DENTISTS, 

455  STRAND  (exactly  opposite  Charing  Cross  Station) 
and  58  LUDGATE  HILL,  CITY. _ 

The  Celebrated  Enamelled  Artificial  Teeth  have 
mWorttVS oTefpafnle^MetSd  of  Fixing  ’them  ’by  Atmospheric  Suction,  which 
renders  Speaking,  and  Life-like  in  appearance. 

Send  for  Pamphlet  (enclosed^i^d  post  free,  which  fully  explains  their  celebrated 
system  of  Painless  Dentistry.^^^^  au  j^formaU 'mfree^ _ _ _ 

WALKLEY  &  CO. 

MANUFACTURERS  OF 

WATERPROOF  COATS  AND  LADIES’  CLOAKS 

In  Endless  Variety  of  Pattern  and  Thickness. 

Portable  Batbs,  Basins  and  Buckets,  Air  Cushions,  Pillows,  and 
Beds,  and  every  requisite  for  Travelling. 

DRIVING  APRONS  AND  RUGS, 

SILK  AND  COTTON  ELASTIC  STOCKINGS,  LEGGINGS,  KNEE  CAPS,  AND  ANKLETS. 

PRICE  LISTS  SENT  FREE  ON  APPLICATION. 

5  STRAND,  LONDON,  W-O- 

Opposite  Charing  Cross  Post  Office^  and  next  to  the  Grand  Hotel. 


E.  M.  REILLY  &  CO. 

LARGEST  STOCK  IN  LONDON. 

HAMMBELB88  GUNS. 


T,  .  .  ,  latpst  gvstem3  Top  Lever  Side  Locks,  with  Safety  Block  Interposing,  only 

The  best  and  Triggers  in  Tiring.  Perfect  Safety. 

_,-t_,_r-,-KrT~,_T3-A3<TXD  CETaTT^-A-Xj-S'XE.^BS 

S  B?tS  State  .*  w~.  iw  M»  •< 

express  double  rifles,  wildfowl  chins,  revolvers 

For  Holster,  Belt,  and  Pocket.  Latest  Patterns. 


277  oxford  Street,  ff. ;  16  lies  Odori  Stmt  i  Rae  Scril)(’ p,tis- 


CO., 


A.  JEFFRIES 


& 


107  NEW  OXFORD  STREET,  W.C. 

Grove  Works,  ESTE  ROAD,  CLAPHAM  JUNCTION,  S.W. 

MANUFACTURERS  OP  ^  «  fifU  Y7  C* 

WHITE  MOULDINGS, JPICTOBE  FRAMES, 

AND  ARTISTS’  CANVAS. 

WAItBHOVSB  oF  MOtrlEINOS. 

ARTISTS’  COLOURS  SOLD  IN  DOUBLE  TUBES,  3d.  EACH. 


■ 


[. 


I 


I 


DEYERELL  BROS.,  late 


THE  ROYAL  SCOTCH  WAREHOUSE. 


SCOTT 


SCOTCH  TWEEDS  in  the  newest  Heather  Mixtures. 

TARTAN  and  SHETLAND  SHAWLS,  RUGS,  MAUDS 
PLAIDS,  &c.  ’ 

LADIES’  WATERPROOF  TRAVELLING  COSTUMES  and 
CLOAKS  made  in  the  newest  and  most  useful  styles. 

GENTLEMEN’S  WATERPROOF  HIGHLAND  CAPES  and 
TRAVELLING  COATS. 

ISLE  OF  HARRIS  &  SHETLAND  HOMESPUN  TWEEDS. 
VICUGNA  CLOTHS,  RUGS,  and  SHAWLS. 
GENTLEMEN’S  HAND-KNIT  STOCKINGS  and  SOCKS. 
BOYS’  HIGHLAND  SUITS  in  all  the  Clans  made  to  order. 


SCOTT  ADIE, 


115  &  115a  Regent  Street,  corner  of  Vigo  Street. 

BROWN  &  GREEN’S 


ZITCHEUERS. 


Gold  and  Silver  Medals  for  Smoke -consuming  Grates  and  Kitcheners. 


These  Kitcheners  roast  in 


g  ^  front,  and  are  unequalled  for 
^  |  economy  and  convenience. 


£»  <  The  Patent  Self-Acting 
p|S  Dampers  SAVE  COAL  and  Venti- 
§  §  late  the  Kitchener. 

03  Q* 
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•a  m 
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BROWN  &  GREEN’S  PORTABLE*  COOKING  STOVES 


BURN  A  SURPRISINGLY  SMALL  QUANTITY  OF  FUEL. 

They  are  recommended  for  email  families,  and  as  an  auxiliary  to 
larger  establishments. 

Most  highly  approved.  Bake  well.  Require  no  setting.  Easily 
managed.  Cure  smoky  chimneys. 


BROWN  &  GREEN  (Limited), 

69  and  71  FINSBURY  PAVEMENT  and  MOORFIELDS 


Manufactory— LUTON,  BEDFORDSHIRE. 


2s.  6d.  Weekly. 


DRUCE  &  CO. 
FURNITURE. 


THE  LARGEST  SHOW  ROOMS  &  GALLERIES  IN  LONDON. 

68,  69,  58  BAKER  STREET, 

AND 

3  and  4  KING  STREET,  PORTMAN  SQUARE ; 

ALSO,  ENTRANCE  FROM  BAKER  STREET  BAZAAR. 


S.  Davis  &  Co.’s 

SEWING  MACHINES, 

W  asking,  Wringing, 
Mangling  Machines, 


COMPLETE  FROM  20s. 


2s.  6d.  Weekly. 


BICYCLES  Ac  TRICYCLES 

Are  the  Strongest,  Best,  and  Cheapest.  They  are  Simple,  Easy,  and  Light  Running,  and  no 
extra  charge  for  our  Easy  Payment  System,  which  places  them  within  the  reach  of  all. 
Price  Lists,  containing  Full  Information,  post-free. 


DAVIS’  PERIOD  WASHER. 
From  20s. 


S.  DAVIS  &  CO.’S  London  Branches : 

68  &  67  CHEAPSIDE,  E.C. ; 

10  HACKNEY  ROAD,  near  Shoreditch; 
PERIOD  HOUSE,  Borough,  near  St. 

George’s  Church; 

144  THE  GROVE,  Stratford,  E. ; 

18  COMMERCIAL  ROAD,  near 
Gardiner’s  ; 

125  TOTTENHAM  COURT  ROAD,  W., 
facing  Maple’s. 

CHIEF  OFFICE  IN  ENGLAND  t 

15  BLACKMAN  STREET,  BOROUGH. 


From  21s. 


BICYCLE  ACADEMY  - 13  BLACKMAN  ST.,  S.E. 


